

















~~ e 




















“HI-FIRE” 
TOP-LOADING 
ELECTRIKILN 
HTL-16 for Cone 8 
(2300° F) 
$201.25 f.0.b. Columbus, 
Crating $12.00 
Pyrometer $28.75 





Top-loading ElectriKilns save time . . . cut 
power costs. All wiring and switches are 
completely sate... approved by Under- 
writers’ Laboratory. Extra-long-life ele- ; 
ments in recessed grooves mean easier i 
replacement, no loose staples. 





FIRING CKAMBER 
HEIGHT | cu. IN. 
15 | 3840 | 2300° F 
15 | 4860 | 2000° F 
10 | 1440 | 2000° F 
10 | 1210 | 2000° F 





TOP-LOADING 
TEMP. 


MODEL NO. 
HTi-16 | 16 | 16 
TL-8 18 | 18 
TL-6 iz 7 82 
TL-5 1 W 


WIDTH [LENGTH 
































What do YOU need 






f 






ina kiln? 


a 


'  SIDE-LOADING 

i ELECTRIKILN 

> HT-09 for Cone 8 

| (2300° F) 
$164.50 f.0.b. Columbus 

Crating $7.00 

Pyrometer $28.75 


. + . popular hobbyist 
models listed in table 
. . « also many others 
completely described in 
free Harrop catalog. 


MAX. 


Make your choice from a 
wide variety of Side-load- 
ing ElectriKilns ... range of 
firing chamber capacity 
from 216 to 9680 cu. in. 





FIRING CHAMBER 














SIDE-LOADING 
MODEL NO. WIDTH | DEPTH | HEIGHT cu. IN. TEMP. 
HT-15 14 | 14 15 2940 | 2300° F 


9 9 9 729 | 2300° F 














HT-09 

C-1214 12 | 14 1 1848 | 2000° F 
C-500 | 7!/2 9 iB 742 | 2000° F 
509 7) 2 9 779 | 2000° F 





Globar side-loading models available, too... 
Globar is a registered trade mark of, and in- 
dicates monufacture by, the Carborundum Co. 


HARROP SUPPLIES 


Harrop is your one 
reliable source for 
every ceramic need. 
Glazes, colors, fin- 
ishes . . . tools, kiln 
furniture and sup- 
plies, wheels .. . nets and laces. 
Yes, Harrop is the ceramic house 
that has everything you need. 

















¢ COPPER FORMS 


e JEWELRY FINDINGS 





fo 


74 Complete Depariment in... 
Cofepuer forme, Jewelry findings & Copper Enamels “Yo 


DEALERS: CONTACT YOUR NEAREST DISTRIBUTOR NS 


DISTRIBUTORS: WE INVITE YOUR INQUIRIES 


% 
a complete catalog avatiable upon request 4 
: 


Manufactured and Fully Guaranteed by 





SEPTEMBER, 1955 














All molds F.O.B. Trenton, N.J. 
Add 10% packing charge 
No C.O.D.’ 












Holly’s for Christmas 


These Bee Basch originals are all tastefully modeled from 
nature. Wonderful for spreading Christmas cheer throughout 


the year! 
1. SINGLE HOLLY ASHTRAY—modeled from Japanese Holly 
5Y2” x 3/2" x 1/2” Mold No. 1.... $3.00 
2. HOLLY TiLE—modeled from American Holly 
Wa” x 594" x V4" Mold No. 21... . $3.00 
3. HOLLY CIGARETTE GADGET or PIN—modeled from Hybrid 
Holly—44/-” x 1” x 4” Mold No. 22... .$1.85 
4. HOLLY EARRINGS—matches above pin 
Wa" xn" xy" Mold No. 23... . $1.85 


Avoid the last minute Christmas rush by ordering these 
molds now! 


Coe tuck Tein 


7 Oak Tree Lane, Rumson, N.J. 


s please. Picture catalog $1.00 e Free price list sent on request e (c) Bee 














SEND FOR 
YOUR FREE 
COPY TODAY! 








 craftool 


BRINGS 

YOU 

UP TO DATE 

ON THE 
LATEST CERAMIC 
EQUIPMENT AND 


401 BROADWAY LES 
NEW YORK 13, N.Y. 





ROMER. 


CERAMIC STUDIO 





Eastern Distributor for 


Tue ane ieee 


31 Sheets to Select From 


NEW DECALS 


size 139” x 134” 
sheet no. 173—GOLD MONOGRAMS—(Empire) 


new low price 


new low price 


New TRINKIT kits in stock! 
Glass domed kiln — more 
supplies — same price. 














1331 Race St. Phila. 7, Pa. 


the SERICRAFTERS Inc. 


sheet no. 109—MASONIC EMBLEM—Gold and Blue 


sheet No. 174—GOLD MONOGRAMS—(Old English) 


Use SERICRAFTER Decals on your Copper Enamels 
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“What 
Re-Ward 


means to me” 


MARTY DUNCAN, 
Director of Handi- 
capped Section, Dec- 
orated Crafts of 
Calif., Los Angeles. 
This group consists 


of men and women 
who are handicapped 


because of polio, 
muscular dystrophy, 
paraplegic and epil- 
eptic conditions, 


“Re-Ward’s products, particularly Velvet and 
Bead, have made the success of our project pos- 
sible. It has opened the door to commercial 
profits for us—and I cannot begin to tell you 
what it means for a handicapped person to be- 
come self-supporting, perhaps for the first time 
in his life. 


“We do not advertise our wares as ‘handi- 
capped’; our pieces are sold on merit alone, on 
the open competitive market. So you can 
imagine how thrilled we are with Re-Ward and 
their fool-proof products when I tell you we 
now have a backlog of orders on hand to keep 
us busy until early 1956. 


“IT don’t know of any other ceramic colors or 
glazes which can give such beautiful profes- 
sional results with so little effort and skill.” 


MARTY DUNCAN 


TRU-TONE underglazes - VELVET dull 

colors - BEAD - MAGIC MENDER - 

TRANSPARENT MATTE GLAZES - 
__ CHINA PAINTS 


Re-Ward 


CERAMIC COLOR MANUFACTURERS 
1985 Firestone Blvd. Los Angeles 1, California 


Hobby Association 


Ceramic 


Members of National 
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METAL 
ENAMELING... 


Get Kilh—Enamels— 
Illustrated Text— 
from THOMPSON! 


We are the leading manufacturer of 
enamels for metal and have more than 
150 shades ready for immediate delivery. 


You can make many articles — pins — 
buckles —ash trays—small bowls, etc. 


THOMPSON ENAMELS ARE BEST FOR: 


®@ Brilliance © Smoothness 
® Dependability © Proper grain size 
® Controlled fusing temperature 


Used everywhere by: 


Schools—Hobbyists—Enamel Artists—Hospitals 
—Army & Navy—Commercial Enamelers 


Low-Cost KILN 


The ideal Kiln 

for beginner 

and professional. 
Will fire any 

piece up to 434” 

in diameter and 1!/>” 
high. Elements easily 
replaceable at 
nominal cost. 


Perfect for Use in Schools 

® Reaches Enameling Temperatures quickly 
© Sturdy, Simple Construction 

® Low-cost, Trouble-free Operation 


FREE TEXT 


ON 
ENAMELING 


by Thomas E. Thompson. 
Send for your copy of 
this 40 page illustrated 
text on metal enameling. 
Techniques—tools—equip- 
ment—types of enamel- 
ing—firing—finishes, etc. 


NEW SILVER PLATED METAL 


® No Pre-cleaning Necessary 
® No Formation of Oxide Scale When Fired 
® Costs Little More Than Copper 


Write Dept. CM For Complete Information 


ThomasC.ThompsonCo. 


539 Deerfield Road - Highland Pork, III. 











THE 


KLOPFENSTEIN 
WHEEL 


A full size, quality con- 
structed, all metal 
treadle wheel for the 
potter. This wheel has 
been designed and en- 
gineered incorporating 
features recommended 
by a group of ceramic 


instructors at one of 






our leading universities. 


Price $99.50 


(IN CRESTLINE, OHIO) 
SHIPPING WEIGHT APPROX. 200 LBS. 

STANDARD HIP REST INCLUDED IN ABOVE PRICE. 
SPECIAL HIP REST PICTURED AVAILABLE AT $5.00. 


CHECK THESE FEATURES! 
13” throwing head * 100 Ib. flywheel * Pan 30” x 30” x 5” * Wheel 
height 36” * Precision ball bearings * Handsome grey finish on pan 
with black stand * Trim bar for foot rimming included * Custom made 
accessories available for wheel. 


OPTIONAL EQUIPMENT AVAILABLE 


Reversable Throwing Head — for making bats. Has a locating and 
ejector slug for removing and re-centering bats. A special metal band 
to form the sides of the bats is included. PRICE: $10.00. 


Wedging Wire and Board — a handy piece of extra equipment for your 
wheel. Wedging board removable for throwing. PRICE $10.00. 


Aluminum Pan — PRICE $15.00. 
WRITE TO 


H. B. Klopfenstein & Sons 


359 Pearl St. Crestline, Ohio 


ESSEX Tile Stackers 


Make Tile Firing Practical 
IN STUDIO KILNS 


NEW! DIFFERENT! BETTER! 


@® SAFER Stackers 
interlock Firmly 
© MORE 
COMPACT: 
Stacks up to 14 
Tiles in Kiln only 
11 inches high 
© BETTER 
RESULTS: 


Tapered inner 
sides prevent glaze 
sticking. Perfect 
air circulation. 














SEXTILESTACKERS 


ORDER FROM NEAREST PLANT 
ESSEX CERAMICS CORP. ESSEX CERAMICS CORP. 


30 Canfield Road 936 N. Cicero Ave. 
Dept. CM-10 CEDAR GROVE, N.J. Dept. CM-10 CHICAGO 51, ILL. 


© 1 Doz. (3 Sets of 4) ..$ 1.50 Send Check or Money Order 


© 4Doz. (12 Sets of 4). .$ 5.25 feo toy§ pi doz. for 


© 1 Gross (36 Sets of 4) $14.50 Illinois—Add 2% Occupa- 


tional ‘Sales Tax) 











CERAMICS MONTHLY 















UL APPROVED 
FOR YOUR PROTECTION! 


Ask your local Electric Company or Fire Insurance 
Company about the importance of UL approval on any 
electric appliance Others claim that wire and switches 
are UL approved, but their kilns are not! 


20 feature-packed models from 

which to choose ... all qual- 
ity constructed . . . all popu- 
larly priced. Only in a DYNA- 
KILN will you find DYNA- 
GLOW PORCELAIN ELE- 
MENT HOLDERS .. . PILOT 
LIGHT .. . 4 WAY SWITCH 
.«. 2 PEEP HOLES ... TOP 
QUALITY CONSTRUCTION. 
They're good looking, and 
they're unconditionally guar- 
anteed! 


A New, High Quality 
ENAMELING KILN 


Never before have there been so many 
features . . . so much quality built into 
a kiln at such a price. It has a PYRO- 
METER for visual temperature reading, 
INPUT CONTROL SWITCH, 
GRAVITY DOOR — COUNTER 
WEIGHTED, PILOT LIGHT, DYNA- 
GLOW PORCELAIN ELEMENT HOLD- 
ERS, and it's attractive . . . Plug it in 
anywhere! 





MODEL E 49 
Chamber: 
4” x 8/2" x81,” an 


$68.00 


Plus $2.00 
crating chg. 


yf Fiual 
PS as est 


KILNS 
“ie 


Market / 






DELIVERED 

pe ANYWHERE 

IN THE 

| IT! UNITED STATES 
e NO HIDDEN COSTS! 

MODEL £44 e NO SHIPPING CHARGES! 


e NO CRATING CHARGES! 


e ALL RISK INSURANCE 
INCLUDED IN PRICE! 





Chamber size: 
4 x 35%"! G42" 















QUALITY BUILT 
THROUGHOUT 


DOOR 


Hinged to open upward 
— easy to insert and 
remove pieces 


CASE 
All-steel 
welded construction 


INTERIOR 


Made of finest 
insulating firebrick 


ELEMENTS 


Completely enclosed — 
give out true enameling 
heat — not radiation 
temperature — danger of 
shock eliminated 


HEAT 
RESISTANT 
PAINT 


“UL” APPROVED 
“UL” 









SWITCH 
APPROVED CORD 


Larger MODEL (E66) AVAILABLE 


CHAMBER SIZE: 6”x6"x6"” 


Only *2.7% 


Price... Wwene'n usa 





WRITE FOR LITERATURE 


Electric Kilns 


lD, Ka lD, Manufacturing Co. 
Chester 11, Pa. 


DEALER 


SEPTEMBER, 1955 


INQUIRIES 


INVITED 
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letters 





WESTERN NOTE 
Gentlemen: 

. In the West, hobbyists have a long 
way to travel to ceramic shows for some 
new ideas. That’s one reason I’ve enjoyed 
CM more each month—you come to us. 
Plus the fact you don’t have to buy a 
specific underglaze for each new design . 

Mrs. V. JAMES Harr 
McCook, Nebr. 


“DAVEEEEEY .. ." 
Gentlemen: 


Shame on us Potters! No wonder the 
art hasn’t changed much in 4000 years— 
we just don’t keep up with the rest of 
civilization. Do you realize there isn’t a 
Davey Crockett Spray Gun (with coon- 
skin nozzle cleaner), a Davey Crockett do- 
it-yourself pyrometer kit, or a Davey 
Crockett Top-loader kiln with Davey “kilt- 
ing him a bar” on the lid, to be had 
anywhere? The least we could do is git 
us’n a mess a gen-U-ine Davey Crockett 
Tennessee Ball Clay! 

Susan Quick 
Rockaway Park, N.Y. 


FAIR INTEREST 

Gentlemen: 

... We are attempting to assemble a var- 
iety of trade and commercial information 
for use in our Trade Information Centers 
at the several international fall fairs. Cor- 
respondence with our foreign service posts 


has indicated that in addition to the reg- 

ular trade papers there is an intense in- 

terest in your type of publication. We 

would be very interested in receiving 

copies of Ceramics MonTHu_ty for display 

and reference purposes at these Trade 
Information Centers. . . 

MarsHa tt N. Poreat 

Office of Intelligence & Service, 

Bureau of Foreign Commerce, 

Department of Commerce 

Washington, D. C. 


NINE SHOWS 
Gentlemen: 


We thoroughly enjoyed your wonder- 
fully inspiring and informative article, 
“Nine Shows, 1955” [August]. As exhibit- 
ing potters, we have been eager to see 
just such photographs . . . However, we 
were disappointed not to see the judges’ 
names listed for each show, and also 
missed your not stating approximate sizes 
of the various pieces. Could you possibly 
send us the above information? 

Joz ANN CousIno and 
EpitH FRANKLIN 
Toledo, Ohio 


@ Full details on every piece of pottery, 
such as size, color, etc., are not always 
available. We do have the judges’ names 
for the six competitive shows featured in 
August; these have been sent to Readers 
Cousino and Franklin, and are reproduced 
below for others who may have missed 





them. “NortHwest CeErAmics”: Maija 
Grotell, Hilda Morris, Dr. Francis J. New- 
ton; “INDIANA CERAMIC”: Eugene Deutch, 
Charles Lakofsky; “OKLAHOMA ARTISTS”: 
John Palmer Leeper, Ross E. Taggart, Ber- 
nard Frazier; “ToLtepo AREA ARTISTS”: 
Roy Ginstrom, William E. Woolfenden, 
Paul B. Travis; “May SHow — CLEvE- 
LAND”: Marshall M. Fredericks, Gertrude 
H. Moore, Walter Stuempfig, Jr.; “Tuirp 
ANNUAL CERAMIC — Miami”: Katherine 
Choy, Ken J. Uyemura, J. E. Wills.—Ed. 


CHUCK FULL OF IDEAS 
Gentlemen: 


I would like to take this opportunity of 
thanking you for all the inspiring and in- 
structive material in your publication, and 
particularly for the article on mosaics 
{January}. After reading this article I 
could not rest until I had tried my hand 
at it, though I had never attempted any- 
thing of this sort before in my six ms 
of potting. The result . . . a panel 21” 

22” which was quite satisfactory he A 
since a rather severe jury passed it for 
the Canadian Ceramics of 1955 exhibition! 
GoLpA SPECTOR 

Mt. Royal, Quebec 


@ The show referred to (see Show Time, 
July) is on display at the Royal Ontario 
Museum of Archaeology, Toronto, through 
September. Congratulations to Mrs. 
Spector.—Ed. 


Gentlemen: 


I find your magazine highly inform- 
ative and stimulating, and have gotten 
many wonderful ideas from it. I enjoyed 
particularly your article on Hui Ka Kwong 
and methods of wax resist [July] . 

Bernice F. SPECTOR 
New York, N. Y. 















CRAMSTS’ SHOPPE CENTER 


CLAY BODIES .« 
UNDERGLAZE COLORS 
OVERGLAZE COLORS 


PREPARED GLAZES 


\ Dry and Liquid 





FOR BETTER WARE select either of these Drakenfeld 
dry casting or moist clay bodies: 
Cone 06 White Casting Clay 


Cone 06 White Plastic Clay 


68203 
68204 


BE SURE to choose from the following group of Draken- 
feld glazes for special results in your particular projects. 
Available in a wide variety of sparkling colors, they are 





WRITE FOR . : = Pte 
specially designed for Cone 06 fire—minimize the danger 
— of crazing, shivering, blistering, pinholing and crawling: 


Containing complete 
information and prices 
on all Drakenfeld pot- 
tery supplies— every- 
thing from undergiaze 
pencils to — 
mills. 


Cone 06-04 Gloss (Majolica) Cone 07-02 Crystalline 
Cone 06-02 Vellum Matt Cone 07-02 Crackle 
Cone 06-02 Matt Cone 07-02 Fancy Art 


4) Drakenteld 


B. F. DRAKENFELD & CO., INC. 
45 Park Place, New York 7, N. Y. - 




















ELECTRIC KILNS 


Enjoy the thrill of doing your own 
firing. Drakenfeld has a full line of 
electric kilns from which you can 
choose the floor or bench model best 
suited to your needs. Complete infor- 
mation sent on request. 
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PORTABLE CERAMIC SPRAY BOOTH 


FOR 


CERAMIC 
HOBBYISTS 


SCHOOLS 
HOSPITALS 

a INSTITUTIONS 
20" WIDE 20" HIGH REHABILITATION 


a CENTERS 















ELIMINATES 

SPRAY DUST 
USE OF MASKS 
EXCESS TOXIC FUMES 


REAR VIEW Ideal for all ceramic spray jobs. Use the glaze dust over! No more 
tiresome clean up jobs. Booth’s baked enamel finish permits easy 
cleaning. Powerful fan and filter catches all excess spray dust, keep- 
ing you, your work and the work area clean. 


NO OUTSIDE VENT NEEDED! 


only $34.95 


AT YOUR DEALERS 
FOLDS FOR EASY STORAGE OR F.O.B. FACTORY 
OR CARRYING TO 20’x 20” x9” Shipping Weight 21 Pounds 


If Ordered From Factory Send 
Check er M.O. No C.O.D.'s Please 











Booth is of sturdily constructed, welded 20 gauge steel. Finished in beau- 
tiful green baked enamel for easy cleaning. Comes complete with 110V 60 CY 
AC motor with powerful 4 blade fan and standard low cost, replaceable fibre 
glass filter. Filters available at hardware and furnace dealers. 


DETROIT FABRICATING CORP. 


7523 ST. AUBIN DETROIT 11, MICHIGAN 
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Simply Amazing 
For Glazing ... 


THE 
BURGESS 
ELECTRIC 
SPRAYER 

(Just plug 
in and 
spray away) 


















$12.95 


Complete—postpaid 


FREE—4 oz. bottle of JANE SNEAD 
glaze with each order. 
Put in the finishing touch of the artisan 
on your pet ceramics with the new 
Burgess Eleciric Sprayer . . its the 
simple, thor»ugh way to glaze; it beau- 
tifies your work. Long, faithful service 
assured by the jeweled sapphire nozzle 
of this sprayer ... pattern and volume 
regulated by sliding spray adjuster, 
which prevents waste, saves you time 
and money, The lightweight ‘Burgess’ 
comes complete, no compressor required. 
For exactly the job you want .. . it’s 
best to invest -1 a Burgess Electric 
Sprayer. today! 





Send check or M.O. 
Dealer inquiries invited 











\£2i7 






170 Elm Street 
Bridgeport 3, Connecticut 


for Lasy-Accurare. 
Hi Temperature 
Readings.-- 


ICAL 
oP 





Rapid—no wires—no installation. Easy 
to use . . . just focus at kiln peephole 
- . turn knob to match brightness— 
read temperature in degrees F or 
Orton Cone. One pyrometer will service 
many kilns. Precision readings up to 
2500° F. from low firo through stone- 
M.O. today. 
Dealer Inquiries Invited 


gre amg 19:50 
Satisfaction $49. 
Guaranteec 

MASON INSTRUMENT CO. 

29 Elm Avenue, Mount Vernon, N. Y. 
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Glaze and Color Kit 


A new, 18-jar kit of ceramic colors 
and glazes is now available to artists 
and hobbyists. The Re-Ward “Profes- 
sional” Sampler Kit contains 18 of 
their most popular colors and pro- 
ducts, including underglazes (Tru- 
Tones), dull finish colors (Velvets) 
and such unique glazes as Bead, 
Suede and transparent matt. Also in- 


OY SAMPLER xxz\; 


4 dda 





cluded is a jar of ceramic mender and 
a 12-page Instruction Booklet with 
patterns. 

Originally designed to enable pro- 
fessionals to complete their palette of 
colors and finishes, the kit is excellent 


for beginners, claims the manu- 
facturer. It retails for $3.95 and can 
be purchased from Re-Ward Ceramic 
Color Mfrs., Dept. CM, 1985 Fire- 
stone Blvd., Los Angeles 1, Calif. 


Scraper Tools 


A new line of ceramic scraper tools 
by X-acto has just been introduced. 
These are constructed on the same 
principle of quickly interchangeable 
and replaceable points and biades as 
have their previous tools. Six different 
precision-made scraper points are 
available at 15c each, and a specially 
designed handle and chuck to accom- 
modate these points is available at 
60c apiece. The scrapers are de- 





signed for use as sgraffito tools and for 
trunming, modeling, and shaping 
operations. For further details write 
to X-acto, Inc., 48-41 Var Dam 
Street, Long Island City, N. Y. 





Gold Eraser 


An eraser which eliminates the need 
for using acids to remove fired gold 
and platinum splashes is now being of- 
fered by the O. Hommel Co., Box 
475, Pittsburgh 30, Pa. After several 
years of testing, the company is ready 
to offer these to the consumer on an 
unlimited scale. 

In stick form, the eraser measures 
Y% x Ya x 4 inches. A smaller size, 
4 x Y4 x 2 inches, is also available 
for the hobbyist. The eraser is said 
not to harm or scratch glazed sur- 
faces; only a few light strokes are 
needed to remove faulty gold and 
platinum decorations, claims the man- 
ufacturer. 

For full details, write directly to 
O. Hommel, mentioning Ceramics 


Monthly. 


Tables for Tile 


Wrought iron tables, custom-made 
for use with 6 x 6 tile or with mosaics, 
are available from the Ben Hallam 
Studio, 1600 Main Street, Racine, 
Wis. All frames are arc-welded, pre- 
treated to prevent rust, and finished 
with a mar-proof black enamel. The 





tops are designed for easy cementing 
of the tile directly to the frame and 
supports. 

The tables come in a variety of sizes 
and styles, the prices varying from 
$5.95 to $24.95. For full details, write 
to the Ben Hallam Studio at the 
above address, mentioning CM. 


Equipment Catalog 


A new catalog of special interest to 
schools has just been released by 
Craftools, Inc. Complete equipment 
for the ceramic shop, including wedg- 
ing boards, tools, drying cabinets, 
potter’s wheels, polishing machines, 
etc., is presented. You may obtain the 
catalog, free, by writing Craftools at 
401 Broadway, N. Y., N.Y. 
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ANNOUNCING 
A NEW... IMPROVED 


DRAGON RED GLAZE 


Made especially for large kilns and long firing cycles. 
e Highly resistant to Burn-Out e¢ Highly resistant to Crazing 


Fires at Cone 06 


Don't take chances with those bright red glaze jobs. For positive, pleasing re- 
sults try this new DRAGON RED. Get some from your Mayco dealer today. 


4 oz. jar for only 95c¢ 


PS MAYCO COLORS 


10645 CHANDLER BLVD., 





NORTH HOLLYWOOD, CALIF. 








POCO SEZ: 


We've been confused with our 
one store at Plymouth and Greenfield 


? 


Can you imagine what it’s 
going to be like when our second store 
opens this late September at 
32480 Northwestern Hwy., Farmington, 
Michigan ? 


NORWEST NOVELTY CO. 


15431 Plymouth Rd., Detroit 27, Mich. 
32480 Northwestern, Farmingion, Mich. 
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This Unique... 
6 PC. CANNISTER SET 


Made in the traditionally fine Holland manner, this 


cannister set is a “fast selling item! Note easy to use 
handles on lids. Not illustrated H552, 4” high, matching 
salt and pepper. 


H533, 8” high, H532, 7” high, H531, 
6” high, H516, 5” high, H530, 4” 
high, H551, 3” high. 


Look for the Dutch Kids, our register- 


ed Trade Mark. This is your assur- 
ance of a genuine Holland Mold. 


Ask for our FREE Catalog! 


6% 2) 
ott. 
4 Ag \ ry 
Z¥;\ 
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1040 PENNSYLVANIA AV. TRENTON N. J. EX 2-7032 
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WHO LOVES 
VELVA-PLY? 


SCHOOLS ! 


because Velva-Ply is economical for child- 
ren. 


HOSPITALS ! 


because patients can finish in one firing. 


DEALERS ! 


because Velva-Ply makes fast friends who 
buy again and again. 


STUDENTS ! 


because Velva-Ply's radiant colors and tex- 
tures give certain results, are easy to 


apply. 
you! 


because you know that Velva-Ply has been 
made to measure, not only up to OUR 
highest standards, but YOURS as well. 


because we've made the finest glaze that 
modern advanced ceramics can offer. 
We're proud of the built-in quality in 
every single jar. 


EVERYBODY ! 


because the colors can be laid one over 
the other without running. Velva-Ply stays 
put! 


OrderY our Fall Supply Now... 
Avoid the Christmas Rush! 


Case of 24 assorted 4-ounce jars, 
including art glazes .. . 


$15.00 plus postage 


Trial Kit of six Velva-Ply glazes 
$4.00 postpaid 


Special Kit of 6 art glazes 


$5.00 postpaid 


NEW SWISH... 


makes copper cleaning 
OLD-FASHIONED! 


Just swish on SWISH, sift on 
enamel, place your design and fire 
immediately. NEW PROCESS 
SWISH is copper enameling’s mod- 
ern miracle. No gum or oil neces- 
sary. Swish lasts and LASTS! 
ONLY 45¢ for TWO WHOLE 
ounces. Why pay more? See your 





dealer today! 


“Kerttarriaon Studios 


8744 W. McNichols Detroit 21, UN 2-9222 














itinerary 


Send show announcements early—Where 
to Show: three months ahead of entry 
date; Where to Go: at least six weeks 
before opening. 





WHERE TO SHOW 


*national competition 


FLorwa, Miami Beach 

November 7-23 
Florida Craftsmen’s Fifth Annual State 
Craft Show at Miami Beach Art Center, 
2100 Collins Ave. Open to membership. 
Jury; prizes. Fee, $2. Work due by Oct. 
28. For details, write Sumner Foster, 
1615 N.E. 109 St., Miami 38. 


Kansas, Lawrence 

October 30-November 22 
2nd Annual Kansas Designer-Craftsmen 
Exhibition at the University of Kansas. 
Open to state’s residents. Includes cer- 
amics and ceramic sculpture. For de- 
tails, write University Extension. 


LoutsIAna, New Orleans 

October 2-25 

Art Association of New Orleans 31st An- 
nual Autumn Exhibition at Isaac Del- 
gado Museum of Art. Includes crafts. 
Open to members; also, non-members 
for $5 fee. Prizes. Work due Sept. 24. 
Write Associaton, c/o the Museum. 


MINNESOTA, St. Paul 

November 13-December 23 
*Fiber, Clay and Metal competition for 
American craftsmen; sponsored by Saint 
Paul Gallery and School of Art. Prizes, 
$1000; entry fee. Work due Oct. 15. 
Write the Gallery, 476 Summit Ave. 


Onto, Youngstown 
January 1-29 

Eighth Annual Ceramic and Sculpture 
Show at The Butler Institute of Amer- 
ican Art. For current and former resi- 
dents of Ohio. Jury; $750 purchase 
prizes. Entry fee, $2; entries due Dec. 
18. For blanks, write Secretary at the 
Institute, 524 Wick Ave. 


WasuincTon, D.C. 

December 5-February 5 
10th Annual Area Exhibition at Cor- 
coran Gallery of Art. Artists and crafts- 
men within 50-mile radius eligible. Jury; 
50-cent entry fee for each ceramic piece. 
Entries due Oct. 22-23. 


WHERE TO GO 


CALIFORNIA, Pomona 

September 16-October 2 
Arts in Western Living at Los Angeles 
County Fair (Fine Arts Building) ; cer- 
amics incorporated with other crafts in 
specially designed rooms and areas. 


CALIFORNIA, Sacramento 

through September 11 
California State Fair, Department Twelve 
-— Arts, includes ceramics and enamels 
section. 


Canapa, Toronto 
through September 30 
Canadian Ceramics of 1955 -at Royal 
(Please turn to Page 34) 








Florence Cox 


Ceramic Studio 
543 Boulevard, Kenilworth, N. J. 
Distributor 


Tru-Fyre ® Renaissance ® Won- 
fire Glazes ® Fine Art Brushes 
® Double B Wood Novelties * L 
& L Kilns * Cox Gold Eras- 
ers ® Jane Snead Publications 
* Silk Sponges * Florence Cox 
Molds * Eric Gort Original 
Molds *® Coxcraft Gold, China 
Paints, Palette Knives, Wood 
Wheels for Lace Work, Velvet 
Picture Frame Backs, Water- 
mount Decals. Lycoming Wood 
Tile Frames. Ray’s Finger Tool. 





1954 Greenware and Firing 
Price List 20 pages $1.00 





Four page supplement for your 
1953 price list—25c 

















Original Molds 
by LUDWIG SCHMID! 





His artistry is renowned on four con- 
tinents! His molds have proven sales 
appeal! Only the finest Plaster of 
Paris is used and many molds will 
give you over 100 castings. Send 
$1.00 today for his catalog. (Refund- 
ed on first mold order). Open Satur- 
days. 


320 Picture Frame 327B Vase 





LUDWIG SCHMID 
model and mold shop 


838 Genesee Street, Trenton 10, N. J. 
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HAND PAINTING COLORS 
for GLASS 
READY MIXED 


FOR 
INSTANT USE 


ALL COLORS 
COMPATIBLE 





10 Beautiful Colors, Gold, Ice, Ruby Luster, Oil 
Enough material to do 100 plates . . . $5.00 Pp. 


Torrance Copper Enamels 
KIT No. 1 





10 Brilliant Colors 


Red—Green—Yellow—Light Blue—Black 
Dark Blue—White—Brown—Turquoise—Clear 


COPPER CLEANER @® ENAMEL GUM ®@ INSTRUCTIONS 
$5.00 postpaid 











KIT No. 2 


| Transparent Colors as above $5.00 Postpaid 


TORRANCE GLASS & COLOR WORKS 


22922 South Normandie Avenue — Torrance, 


are 


POTTER'S WHEEL 


W@ TRAY—-THREE COATS OF VITRE- 
OUS PORCELAIN ENAMEL-——-WATER 
TIGHT — EASY TO CLEAN — 
SHELF AT REAR. 





California 














WM HEAD — TWELVE INCH — RE- 
INFORCED, CAST ALUMINUM 
THROWING HEAD — REMOVABLE 
DRIVING KEY. 

WM seat — ROOMY — CONTOURED 
FOR COMFORT — LEATHER COV- 


ERED—ADJUSTABLE FOR HEIGHT. 





@ SHAFT—ONE PIECE—HYDRAUL- 


ICALLY FORMED STEEL. ONE Weight 250 pounds — Price FOB 


TOLERANCE TO PLUS oR miNUS River Rogue, Michigan $179.50— 
.002. Crating charge $8.50 
M FRAME — ALL STEEL — ELEC- PENSION — OTHER BEARINGS 
TRICALLY WELDED CONSTRUC- ALL OlLiTe. 
TION. 
@ FINisH — THE TRAY BRILLIANT 
M BEARINGS — SHAFT IN SELF YELLOW — THE FRAME IN AT- 


ALIGNING BALL BEARING SUS- TRACTIVE MAT BLACK. 


THE MOMENT you sit at the new Foster Potter’s Wheel—you get the 
feeling that now, for the first time, you did not have to compromise— 
you know you are working with the finest tool a pottery craftsman can 
have—a complement to the best work of the serious artist—expert aid 
for the novice, amateur and student. 


Your unique sitting position at the Foster Wheel permits you to work 
in an equilibrant posture that is relaxed, restful and allows the utmost 
freedom of the hands and arms. 

The rugged massive construction of the Foster Wheel is far superior 
to the heaviest demands of constant wear and use. It alone meets all 
standards of both artist and engineer. 


oe * 
rovin ceramics 
7456 Fenton + Dearborn, Mich. » Phone Logan 3-2906 
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ERAS RE a 


Ceramic Art Materials 
CLAYS 


Kiln - - Natural - - Powders - - Engobes 


CLEAR GLAZES 


Glitter - - Satin Matt - - Crackle 


COLORED GLAZES 


Majolica - - Satin Matt - - Crackle 


PASGOBES (underglaze colors) 
Fleckel - - Solid 


and 
OH-TEN* 


Clays - - Clear glazes - - Colored glazes 
*(matures at cone 010) 


Pemco Ceramic Art Materials permit you to express your 
imagination to the fullest. You can be confident you'll get 
perfectly uniform colors that can be duplicated again and 
again... brilliantly transparent clear glazes . . . uniform 
clays that won't “blow up” when firing. Matched firing 
characteristics of Pemco clays and glazes eliminate 


crazing and shivering. 


Select the colors you want from the Pemco-fired “Color 
Button” display at dealers who stock Pemco materials, 
(Own one yourself—you'll find it extremely helpful . . . 
eliminates sample firing). If your dealer can't meet your 
needs, write direct for name of nearest distributor (who 


will supply you by mail) and descriptive literature C-9. 


ete. 





POTTERY ARTS DIVISION 
Ocorrporartion 
BALTIMORE 24, MARYLAND 



































FOR Easier and Better Firing 
Low Cost Operation 
Money-Saving Prices 
Factory Guarantee 


SPECIFY A 


PARAGON KILN 


Compare these Outstanding Values 


MODEL 
R-3 


Max. Temp. 
2000° a 
$160.00, no 
crating & 
charge, 
f. o. b. Dal- 
las. Firing 
Chamber: 
17” across 
x 20” high. 
19 amperes 
at 230 volts. Ship- 
ping weight only 250 
“t 












Model R-3 


high. Requires one 
20 amp. 115 volt 
circuit. Shipping 


Model A-55 Weight only 68 Ibs. 


MODEL A-66 Max. Temp. 2300°F. $72.50, no 
crating charge, f.ob. Dallas. Firing Chamber 
143/8” across x 13 1/2” high. 13 amperes at 
230 volts. Shipping Weight only 90 lbs. 


MODEL H-17S Max. Temp. 2400°F. for cone 
10 firings. $291.50 no crating charge, f.o.b. 
Dallas. Firing Chamber: 17” x 17” x 18” 
high. Maximum Power Consumption 6000 
watts at 230 volts. Shipping Weight 500 Ibs. 


FREE CATALOG: complete information on 
24 models of Paragon Kilns. 


PARAGON INDUSTRIES 


P.O. Box 4654 e Dallas 6, Texas 
























= THROWING ON 
m THE POTTER'S WHEEL 


by TOM SELLERS 


Hs is a throwing technique sure to appeal to you 
if you lament the time lost, in making a series of 
pots, by your having to clean the wheel head each time 
and prepare individual lumps of clay. 


“Throwing from a lump” is not a new technique; it 
has been used for many centuries by the Oriental potters. 
The procedure is simply to take a large enough lump 
of clay to make several pots, wedge it carefully, fix it 
to the wheel head and center it, but use only a small 
portion of it to throw a piece instead of the entire lump 
as is the normal procedure. When a piece is finished, it 
is cut from the rest of the lump and the procedure 
repeated on the remaining clay until it is all used up. 


The photos show how one large lump of clay was 
used to make six pots. 


1. A lump of clay has been carefully wedged and 
fastened to the wheel head. Whether or not it is carefully 
centered at this point depends on the individual. The 
large lump can be merely roughly centered; for beginners, 
however, it is advisable that the clay be accurately cen- 
tered. 

You take in your hands just enough of the top of 
the lump of clay to make the size pot you have in mind, 
pull it into a smaller diameter and center accurately. 
More control than usual must be exerted here because 
the right hand isn’t receiving the support it is accustomed 
to when it rides on the wheel head. 


2. Routine throwing procedures are now followed. 
After centering, the clay is opened. The inside depth is 
judged from the outside ridge that identifies the bottom 
of the pot. Here again care must be taken to provide 
the support that is not available when you “throw in 
mid-air.” The small bowl, the first piece fashioned from 
the large lump, is finished in the usual manner. 


3. The depth needed to provide an adequate bottom 
for the piece is carefully judged on the outside. The 
wheel is revolved slowly and the finished pot cut from 
the top of the lump with a cutting wire. It is a good idea 
to cut through twice to make it easier to lift the piece 
from the remaining clay. 


4. The pot is lifted from the rest of the lump. Here 
a pancake turner is used; however, it can be removed 
with regular lifters or even be picked up with the fingers. 
Note how the small bowl is being steadied with the 
fingers of the free hand as the pancake turner is slid 
underneath. 


5. Several other pots have been thrown from the 
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FROM A LUMP 


nts from a Single Lump of Clay 


same lump, using the same technique. Each time a small to working on the wheel head instead of on the lump. 
amount of clay is pulled in on top and centered. This mE: Gah 
is the fourth piece made from the one lump. _ You will find as you proceed and the lump diminishes 
in size that you will have to re-center the large lump 
6. A fifth pot has been made and the remaining to make it easier to handle, otherwise it would be too 
clay was used to form the large vase shape. Making the broad for easy working. And take care to avoid forming 
last pot will seem quite normal since you have returned _a crater in the middle of the lump as you center. @ 


4. First pot lifted; more to be thrown. 5. Same process repeated several times. 6. Sixth and last pot from the one lump. 
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... the finest, most 
complete line of brushes 
tor every medium, every 
technique, every ceramic 

use. Whether you do 
tiles or pots, figurines or 
plates, ashtrays or 
teacups .. . ceramic 
brushes by Delta are 
the indispensable 
tools your best efforts 
deserve. 


Dealers! Write today on 
your firm stationery 
for full information and 
for your FREE copy of: 
“Ceramic Brushes, their 
use, care and selection’ 
by Carol Janeway. 


brush mfg. corp. 
119 bleecker st. 
new york 12, n. y. 











FREE. 
~ ENAMEL-ON- COPPER 


IDEA BOOK 


BRINGS YOU MORE FUN & PROFIT 


The Copper Shop's FREE catalog gives 
pr and techniq for exciting 
creative results. Even beginners can 
get professional results on the very 
first piece with our low cost supplies 
and kits! 

The catalog lists hundreds of exclusive, 
imaginative items for your own use or 
for resale at many times the cost of 
materials. NO METAL WORKING or 
SOLDERING NEEDED! Items shown are 
ready for decorating and firing. Ing 
cluded are: 

BRACELET KITS — EARRINGS — 
PENDANTS — DISHES — CUFF 
LINKS — KILNS — TOOLS — 
SUPPLIES 


FINE SILVER AND STERLING 
SILVER 































The Copper Shop is famous for out- 
standing enameling ideas. Send for 
your copy of our new catalog TODAY! 


the copper shop 


A Division of Immerman & Sons 











1812 East 13th Street Dept. S. 62 
Cleveland 14, Ohio 











* 
Acclaimed 


Professionals 
for 
Performance! 


* 


This Nationally 
Recognized 
Power-Driven 
Precision Wheel 


only $57.50 


(Shipped complete, 
Less Motor) 


* 


Ideal for school, studio, home use... The famous B & | 
Pottery Maker, first in the field, is still first in value and in 
price! Simple operation, rugged construction, with all the 
versatility required by professional workers! Many built-in 
features . . . ADJUSTABLE arm rests; BUILT-IN water con- 
tainer; VARIABLE speed drive; QUIET bronze and babbit 
bearings; ADJUSTABLE foot-pedal control; UNUSUAL size 
range. 

Before you buy, Write B & |... get full, free details; Point- 
by-point, we challenge comparison on QUALITY features... 
Our price is still the best in the field! 

B & | Pottery Maker shipped complete, less motor, f.0.b. 
factory, Burlington, Wisconsin, for only $57.50. 


B & I Mfg. Co., Dept. C, Burlington, Wisc. 


“Originators and Makers of famous B & I GEM MAKERS” 
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Photo: Cleveland Museum of Art 


HUMAN 
RELATIONS 


MODELING FIGURES... 
FROM BABIES TO GROWNUPS... 
A MATTER OF PROPORTIONS... 


by EDRIS ECKHARDT 


. may not believe it but your hand—if you are an adult—is as long as 
your face—and your foot as long as your forearm from wrist to elbow! 
This kind of observation is one of many the sculptor must learn to make. 

Why? Because in order to be able to model any living thing, you have to 
know something about the parts that make it up, how these parts are related 
to each other and to the whole, and how they function. Such knowledge is 
essential for modeling human beings. And if you are going to give your model 
movement or action, you must know the joints, where they are and how they 
work, so that you can make your creation appear to walk, bend, dance, stretch, 
sit, or move in whatever way you want. Action of any kind depends on the 
hinges, the joints. 

The sculptor also has to learn to observe keenly the body relationships at 
different age-levels, and to become aware of differences in male and female 
patterns of movement. It is a knowledge difficult to acquire from books or 
sketches. The best way is to train yourself to really see—with a sensitive, com- 
paring, retentive eye—to see the baby. the toddler, the child, the adolescent, 

(Please turn page) 


The author is widely known for the ceramic figures she herself creates—sculp- 
ture which is to be found in leading museums and private collections. Out of 
her vast experience, she has prepared a series of three articles on the human 
figure of which the following is first. These will appear consecutively.—Ed. 


SCULPTORS sometimes ex- 
aggerate proportions as a 
way of expressing what 
they feel about their sub- 
ject. Examples of this kind 
of overstatement are seen 
in the author's cwn work 
shown here—'Little Shop- 
per” and “Vernal Equinox” 
—each conveying a quite 


different emotion. 
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ADULT 


Shoulder 


Elbow at hip bone 


Forearm shorter 
a , than upper arm 


44 = Wrist 
+ Hand- 
f length of face 


%  Fingertips— 
hand's length from knee 


a Knee halfway between 
% hip bone and sole of foot 


Foot as long as forearm— 
elbow to wrist 








SIMPLE demonstration to show how the size 
of the head alone can make a world of 
difference begins with forming the figure. 
Working with a thick roll of clay, the author 









SMALL CHILD 


Upper portion more than !/2 total height 


Torso seems long 


Body lacks muscle development. 
Firmness appears soft 
and almost boneless 


4!/2 heads 
Hand—!/2 length of face 


Leg less than !/2 total height 








Foot seems small 
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CAPSULE lesson in anatomy points up the relation of one part to 
another in the human figure. Differences according to age level 
are apparent in these sketches of adult and child. Keen observation 
of such “human relations" is a must for modelers. 


the adult; to see him in all his moods, and always to find 
the difference in the movement patterns of male and 
female in the same age range. This kind of knowledge, 
once absorbed, stays with you: it is the heart and soul of 
the artist’s convictions and expressions in clay. 


If you have not studied the human figure, the simple 
capsule-lesson presented here, in the sketches of a grown- 
up and a small child, may serve as a starter. Notice the 
child’s head in relation to the rest of his body—how large 
it is. The young do a lot of growing through the years, and 
the rest of their bodies, especially legs, arms, hands and 
feet, seem to catch up with their heads. That is why, in 
modeling, the size of the head can be an indication of the 
age level; why long legs, large hands and feet often serve 
to suggest middle adolescence. 


Proportions can be worked out quite mechanically, 





slits it part way for legs, marks locations of 
major joints and scoops out a waistline. The 
top is trimmed to an arch on which a smaller 
roll of clay is draped for shoulders and arms. 
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HEADS UP! Using the selfsame body in simply by changing th 








e size of the head. small head—and the man grows giantlike. 


each case, the sculptor shows how easily Put an average-sized head on the figure and But use a large head instead and the figure, 
it can be turned into very different people we have an average man; substitute an extra unmistakably, is that of a small child! 


and the two extremes shown in the sketches can be modi- 
fied according to the various age levels. Proportions can be 
varied for other reasons: if an adult figure looks very tall 
for example, it will be more than seven or eight times its 
head length; an exaggerated baby figure will be less than 
four-and-a-half times the head length. The important 
thing is to remember the punch points—head, arms, legs, 
hands, feet and so on—and not to be afraid of overstating 
them when it helps you to express what you have in mind. 


The sculptor, when he has learned the proportions, 
relationships and joints involved in his modeling, some- 
times exaggerates to express what he feels about an object 
rather than what he sees. This kind of overstatement is 
apparent in my rather comic Little Shopper sculpture 
where sturdiness is the keynote, and in the slender figure 
of the Vernal Equinox where different form and feeling 
are expressed (the sculpture shown on page 15). Some dis- 
tortion or exaggeration of the object perceived and pro- 
jected is always present in emotional art forms. 


The matter of human relations in modeling is demon- 
strated, in very simplified form, in the series of photos on 
these pages. Here, we fashion a small figure (only seven 
inches tall), and show how this one figure can be made 
into a giant or a toddler merely by changing certain 
proportions. 


The figure begins with a solid roll of clay about two 
inches in diameter which has been flattened slightly. To 
make legs, we slit the roll lengthwise, as near dead center 
as possible, up to about half way. 


Scoop out a waistline . . . mark lightly where the legs 
join the body . . . indicate the knees at the halfway mark 
between hip and foot. (The lower leg is a bit too long but 
this will allow for a little, inevitable sagging.) Hips are 
indicated, too, and the top of the roll trimmed off to a 
sloping arch. 

For the arms—one roll of clay, not too thin and 
plenty long, draped like a yoke over the shoulders (to be 
incorporated carefully, the left hand always supporting 
the figure). The elbows will bend at the hip. Ends of the 
coil will be trimmed to proper length, and hands marked 
off, after the head is added. 
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Now we come to the most important point of this 
demonstration—showing how, by the size of the head 
alone, you can indicate an adult, a baby, or even a giant. 
The photos above tell the story. Using the same seven- 
inch figure in all three cases, we see that a head of average 
proportion (left) suggests an average adult; substitute an 
extra small head (center) and we have a man of giantlike 
aspect, a big head (right) and the figure becomes a baby! 
The size of the head in relation to the body makes the 
world of difference. Leg position also strengthens the 
feeling; notice, too, the shape and set of the heads, the 
adults’ being egg-shaped and placed on the neck at an 
acute angle, the child’s rounder and resting squarely on 
very little neck. 


At this point, we must leave the models—standing 
stiffly erect waiting for the sculptor to give meaning or 
movement. How to bring life to a clay figure—make it 
appear to be walking, running or bending, reaching low 
or carrying an object—will be the subject of the next 
article. That demonstration will be all pleasure and very 
little work, figuratively speaking. © 


NEXT MONTH: In her second 
article, Edris Eckhardt will 
show how the modeler gives 
life or action to his figures 
—making them appear to 
walk, sit, bend or what-you- 
will. 
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COPPER-WIRE ACCENT 


reating a piece of enameled 

jewelry with a wire decoration 
on it can be lots of fun and quite 
different from most of the processes 
connected with enameling. So—if 
you'd like a change, get out a spool 
of copper wire and enjoy yourself! 

If this is your first experience in handling wire, it 
might be a good idea to experiment a little—bend a few 
shapes just to get the feel of the material. Copper wire is 
quite soft, and can easily be twisted into many shapes with 
your fingers alone, but in some cases a pair of tweezers are 
an aid in forming the shape you want. You will discover, 
too, that wire has a natural tendency to bend in curves 
rather than sharp angles, so keep this in mind when 
planning designs. 

For a quite different effect, the round wire can be 
flattened by pounding it gently with a rawhide mallet (set 
the wire on a hard metal surface). This was done in the 
case of the child’s pendant shown below. 


Once you feel confident about handling wire, the 
designing of pieces begins—on paper. In sketching de- 
signs which incorporate wire decoration, it would be well 
to keep certain principles in mind: 

Don’t extend the wire too far beyond the edges of 
the piece: since the wire is soft and bends easily, it could 
pull right off if not sufficiently supported on the enameled 
part of the piece. 

Don’t plan to cut the wire off at a spot where it 
protrudes beyond the edge: this would leave a sharp 
point which would be neither practical nor attractive. 

Do remember that the more wires there are extend- 
ing beyond the edges the more difficult it will be to stilt 
the piece for firing. 

Do think of the wire itself as the accent in the de- 
sign: additional accent such as a wide range of color, 
brilliant foils, etc., would be overdoing it. 


When you have completed a design on paper that 
satisfies you, cut the metal shapes out of copper (18- or 


JEWELRY by the author shows varied use of copper-wire accents: 
flattened-wire circles on a child's pendant; wire plus “jewels” (bits 


18 


Bend the Wire to 
Suit Your Fancy and 
Embed It in Enamel 





20-gauge), planish, drill holes if any 
are indicated, file the edges of the 
metal, and clean. 

To make ready for the wire decor- 
ation, each piece is counterenameled 
of course (leave a tiny bare spot for 
each finding!), fired and cleaned 
again. Then the top side is enameled with the color 
(or colors) called for in the design. This coating must be 
a little heavier than usual so that when the wire is added 
it can sink into the enamel deep enough to adhere; some- 
times it’s necessary to apply a second coat of the enamel 
and fire again. As usual, you stone the edges and thor- 
oughly clean the pieces after firing. Now we are ready 
to demonstrate the technique of wire decoration; and, 
in the process, produce a pair of “bird” earrings. 


1. Copper wire is laid over the design drawn on 
paper, and bent to conform to the shape indicated. (22- 
gauge wire bends easily and seems to be about the right 
thickness; 20-gauge looks clumsy on tiny pieces, and 24- 
gauge bends so easily that it shouldn’t be extended beyond 
the shape proper.) All the wires to be used are shaped 
at this time. Sometimes, to help make the wires lie level, 
you tap them gently with a rawhide mallet—but don’t 
pound too hard or you'll have flat wire! 


2. Agar about as thick as mucilage is brushed over 
the enameled pieces. The wires are laid in place with 
tweezers, and a little agar is piled around the wires to hold 
them in position during the firing. 


3. The work is placed on stilts for firing. If there 
are many protruding wires, various-sized stilts have to be 
tried to determine which will fit the best and not bump 
the wires. A special stilt can be improvised if necessary 
(see the skewer arrangement in the photo). 

The firing is gentle—1400° to 1450°F.—until the 
wires sink into the enamel and turn dark. Then the pieces 
are removed immediately. (Overfiring is to be avoided 
because the heavy scale which forms is difficult to clean; 





of high-fire glass) in “Little King” earrings; shining wire set off by 
the subdued gray color of the ename! on a pair of hoop earrings. 
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1. Wire is laid on a design drawn 
on paper, and bent to shape. 





4. Scrubbing and cleaning: here 
is the test of whether wire adheres. 


moreover, you run the risk of the scale’s flaking off and 
embedding itself in the enamel.) 


As soon as the pieces are taken from the kiln, and be- 
fore they are removed from the stilts, a check is made for 
raised wires; if any are found, they are pressed down into 
the hot enamel with a kitchen knife or other suitable 
tool. Then the pieces are: removed from the stilts and 
placed wire side down (so fire scale will fall away from 
the surface) to cool. 


4. The pieces are cleaned with a small, stiff brush, 
then polished with fine steel wool and pumice powder. 
Scrubbing is the test of whether the wires have adhered 
securely; if not, refiring is necessary. 


5. Sometimes—when the wires do not look a little 
sunken into the surface—you have to apply a tiny amount 
of additional enamel around the wires. Or you may have 
to re-enamel the entire surface (if you do, be sure to 
clean all grains of enamel from the copper wire). If the 
steps shown here have been closely followed, however, 
there should be no need for having to add more enamel. 


6. The firiatfiling of the edges of each piece is 
done most carefully so that you can get around and be- 
tween the protruding wire decoration without exerting 
pressure. A tiny Swiss file is used for this operation. Should 
no wire extend beyond the edges, a Carborundum stone 
will do the job nicely. After filing, the pieces are polished 
again with steel wool. 


Now the findings may be attached to the backs and 
the parts connected with jump rings. When that is done 
we have a pair of earrings ready to be worn! @ 
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2. Shaped wire is set on agar- 
covered, pre-enameled pieces. 





5. If wire is not properly sunken 
in surface, some enamel is added. 





3. Stilted pieces are fired gent- 
ly until wire sinks into enamel. 


6. Filing of edges and polishing 
of exposed copper are last steps. 





DEMONSTRATION earrings with the findings attached and the 
parts joined by jump rings: the background for the polished, cop- 
per-wire shapes is a transparent, rich-brown enamel, 


Many other Jo Rebert demonstrations of enameling tech- 
niques for jewelry and accessories, including champlevé, 
cloisonné, fitted necklaces, etc., are to come.—Ed. 
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A Chicago traveler looks at studio ceramics in England and ~~ 
Scotland . . . capsule reports on individual workshops, be- 
ginning with the famed Leach Pottery, will follow. K. L. 
Boynton (see CERAM-ACTIVITIES, p. 38) is the author whose 
series on Scandinavian ceramics appeared earlier in CM. 


by K. L. BOYNTON 


he overall picture of British studio ceramics today is 

one of consistently high quality. This is partly due to 
a wonderful backlog of pottery-making tradition with fine 
clays available in many localities, and partly due to the 
impetus given British crafts by World War II. The cru- 
sade for higher standards, begun in the 1920’s by Ber- 
nard Leach and continued today by art schools and 
government-backed craft organizations, is undeniably a 
factor. The growing export market is a great stimulus, too. 

The craft is better organized here than in many 
countries, there being two levels in the set-up: the de- 
signer level (top flight ceramists whose work can pass 
rigid tests and be eligible to show at the British Crafts 
Center, Hay Hill, London) and the craftsman level (able 
potters, but mostly not creative artists, whose work is 
assisted by the Rural Industries Board). The Crafts 
Center and Board hold independent shows from 
time to time, helping to find markets. English 
potters themselves hold shows locally in conjunction with 
weavers and artists, some conduct 
schools, and one in particular is active 
in department-store demonstrations. 
In other words, clay happy as they 
are, these potters have an eye to the 
pounds, shilling and pence, and good 
old American dollars too. 

Some of them are earthenware-only 
enthusiasts, others stoneware devotees 
who would not be caught dead with 
low-fired stuff. Some believe the place 
of the potter is to serve the com- 
munity in producing beautiful things 
for everyday use; others feel that the potter’s place is 
among the artiest of the arty. One factor that tends to 
keep a very practical aspect on the whole thing is the high, 
luxury-item tax imposed at the production source. This 
necessitates the development, in most cases, of a bread- 
and-butter line of everyday table items (not taxable) to 
bring in the bulk of revenue. This cramps the style of art- 
for-art’s-sake, but has the good effect of bringing onto the 
market some very lovely household ware priced within 
reach of the average pocketbook; and without doubt it 
helps to educate public taste upwards. 

Foremost among ceramists in stoneware today are the 
great Bernard Leach and his son David, Katherine Pley- 
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dell Bouverie, Norah Breden, and Constance Dunn, all 
of whom produce pots of heirloom quality. Experimental 
earthenware potters include Shelly, Newland, Hine, Ver- 
gette, de Trey and Cook. Working more in the traditional 
earthenware manner are the Hollands (father and son), 
Finch, Bew, the Avis Pottery, and a young newcomer who 
shows great promise, Ken Johnson. 

The picture in Scotland is different largely because 
the country has no long tradition of pottery making, but 
here too there has been a great upswing in the crafts 
since World War II. The same two-level organization is 
apparent, with the Country Industries Trust even having 
its own pottery section with apprentice training at Morar. 
Increasing tourist travel in Scotland is helping to augment 
the local market, small because of low national income. 

Scotland’s best work today is being done by Alistair 
MacDuff, with top quality work also being offered by 
others among whom are Hella Young, Castle Wynd 
Pottery and Tom Lochhead. @ 








Matt-glazed stoneware (top, |) by Constance Dunn; earthenware 
coffee set by Hella Young; slipware platter by Raymond Finch 
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Slipware mug and plate, wax-resist- 
decorated vase, by George Cook 


Wheel-thrown bull by William Newland 


who likes to experiment in earthenware 


Nicolas Vergette’s small surrealistic 
earthenware planters — wheel thrown 


Large anthracite slip bowl, a one-fire 
triumph of Alistair MacDuff 


Stoneware by Bernard Leach: tall vase 
with design under matt glaze; low bowl 
in inky black temmoku glaze 


Holland's earthenware jug with true-to- 
life leaf decoration; and a Bouverie 
stoneware vase (18” H) with ash glaze 


A lamp base and vase in earthenware 
by Marianne de Trey 


Whimsical animal typical of Castle 
Wynd Pottery located in Scotland 























od briefs.. 





Tiny Flowers for Jewelry 


There are many ways to make flowers for jewelry. 
Here is one way to make tiny roses and arrange them on 
a ring of clay to form a pair of earrings and matching pin. 

A cone 5 porcelain clay is being used although a cone 
04 clay would work as well. Just be sure to use a clay 
or body that has been prepared for jewelry making. This 
means it will have been ground to a fine-grain size and 
will permit fine, detailed work. And be sure to fire the 
pieces to maturity. 

Work quickly. Tiny pieces of clay, particularly the 
porcelain bodies, dry rapidly and crack and crumble. Wet- 
ting the fingers with a small amount of glycerine some- 
times helps. Handle the finished pieces as little as possible. 
Complete the base first; then as each flower is completed 
it can immediately be set in place. 

1. Roll a tiny ball of clay into an oblong coil between 
two fingers. 


2. Press it flat between the thumb and forefinger. 


3. Using the forefinger of each hand, roll the piece 
into a cone. These make the centers of the roses and also 
the buds. 


4. To make the petals (I prefer four petals to a rose), 
again roll a tiny ball of clay into an oblong shape and 
press it flat. Place four of these around the bud, shaping 
each petal as you set it in position by gently bending back 
each side of the top, forming a V shape. Making oblong 
petals is the secret of successful tiny roses. Round petals 
break too easily as they are placed around the bud. 








5. Pinch the petals together at the bottom, then cut 
the excess clay off flat (about halfway down) and immedi- 
ately set the flower on the base with a dab of slip to hold it. 


6. To make a leaf, roll a tiny wad of clay into a 
round ball, press it into a flat, round disk between the 
thumb and forefinger. 


7. Gently pinch one end of the circle and pull it 
gradually to a point. Pick the leaf up with the spoon end 
of a lace tool and set it in place, tucked underneath the 
roses. The mark left by the tool forms the center vein. 


8. Ready for the bisque firing (never attempt to glaze 
or decorate fragile pieces like these in the dry state). 
In each case, the round base was made first, then each of 
the roses was made and immediately set in place. The leaves 
were made last and tucked in under the roses. 


The finished earrings and pin, glazed and decorated, 
are shown above.—Bexley, Ohio. 
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Gary Shows How to... 


PINCH A 


POT FROM A 
BALL OF CLAY. 


by PHIL ALLEN 


here is more to a pinchpot than 

meets the eye. In the first place, 
making pinchpots is a good way to 
learn what clay can and can’t do; 
it’s the way to get the feel of clay. 
Moreover, the pot that starts out as 
a small ball of clay can turn, or be 
turned, into almost anything. 


A pinchpot is what the word im- 
plies: you shape the pot by pinching 
the clay between your fingers — no 
tools. If you pinch well, a beautifully 
rounded shape, balancing perfectly on 
its rounded base, emerges. It can be 
left as is, or pressed gently into some 
other form. 

To give you the general idea of 
pinchpots, Gary (who frequently 
demonstrates for CM) and his friend, 
Larry (in baseball cap), are shown 
turning out a few. 


1. Start with a ball of clay which 
is small enough to fit easily in the 
palm of your hand. Round and smooth 
the ball as much as possible. Hold 
it in your cupped left hand (to sup- 
port the clay and keep it rounded 
on the bottom), and with your right 
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thumb press down in the center and 
out. The ball of clay will immediately 
begin to look like a little pot. 


2. Pinch the clay between your 
thumb on the inside and your other 
fingers on the outside, working the 
wall up and out until you have a 
shape like a cup. Try to pinch with 
a regular motion, and to keep the 
thickness of the wall uniform as it 
becomes thinner. If the clay should 
start to crack—it’s especially apt to 
at the rim—moisten the area and 
press it together. 


3. When the pot is well rounded 
and evenly thick throughout, the 
pinching part is finished. (The sur- 
faces and rim should be smoothed at 
this time.) Now you can add those 
touches that will make your pinchpot 
different from anyone else’s. Gary 
gives his a fluted edge by pressing 
his finger in the still-soft clay at the 
rim. Larry changes his round rim 
to a square one and flattens the base. 
Someone else fastens a small strip 
of clay to the rim of his—to 
as a cigarette holder. 


serve 








Decorating of pinchpots is also a 
matter of personal taste. Larry sticks 
to the tried and true—a one-colored 
glaze coating overall. Gary’s fluted 
bowl turns up with two colors of 
glaze—white in the ridges on the 
rim, green elsewhere. Any of the 
decorating techniques, including de- 
signs in underglaze colors or slip, can 
be used. 


Pinching pots is one of the simplest 
projects in ceramics. It is the way to 
learn how clay feels and behaves un- 
der your fingers. No tools are required 
and firing problems are minimum. 
Both children and adults, therefore, 
are often introduced to clay via the 
pinchpot. But the exercise need not be 
relegated to the category of dull-but- 
necessary routine. You can get a lot 
of fun and satisfaction out of a pinch- 
pot, whether you leave it as it is, 
pivoting on its rounded base, or alter 
it to make a more useful and/or 
amusing object. 


Watch for a coming issue of CM 
when Gary will turn pinchpots into 
sculpture! @ 








A CERAMIC BASE fer a Column of Light 


by JOHN KENNY 


A pair of cylindrical lamps well placed—say, at either 
end of a long piece of furniture—can be extremely 
decorative. The type shown here has a ceramic base which 
holds a tubular light bulb completely enclosed by a 
Fiberglas shade. When the light is on, the shade becomes 
a softly glowing column. 

The base can easily be made by hand or thrown on 
the wheel. But you may want more than one lamp, so let 
us construct a two-part, drain-cast mold in which dupli- 
cates of the base can be cast. The forming on both the 
clay model and the mold can be done right on the pot- 
ter’s wheel, or on a banding wheel as shown in the dia- 
gram opposite. Instead of making the model as a whole, 
in the usual way, the model in this case is made in two 
parts, each fashioned separately. 


1. Working on the banding wheel, form a sym- 
metrical shape of clay with a projection rising from the 
center—this is the upper part of the lamp base which 
accommodates the electric fixture. 


2. Oil the surface of the wheel and wrap a cottle 
(heavy building paper, linoleum, or oiled, heavy card- 
board) around the outside, tying it securely at the point 
where it touches the wheel. The cottle should stand on the 
table top and be tall enough so the model can be amply 
covered with plaster. Pour the plaster over the clay until 
the space is filled up to 1%” over the model. Allow the 
plaster to set for about twenty minutes (it will become 
warm, then cool), and remove the cottle. You now have 


the first half of the mold. 


3. Turn the half-mold, with the clay model still 
in it, upside down on the banding whee!. Fashion a 
slightly tapered, solid cylinder of clay and place it on the 
clay remaining in the mold—this appendage will form the 
lower section of the lamp base. Cut notches (keys), with 


a hooked knife, in the first half of the mold, and size the 
plaster with mold soap. 


4. Set the cottle in place again, securely fastened. 
Mix another batch of plaster, and pour the second half 
of the mold. Fill the space just up to the level of the top 
of the clay cylinder. Let the plaster set, then separate the 
two parts, remove the clay, and allow the mold to dry 
for at least twenty-four hours before using. 


5. When you are ready for casting, put the halves 
together and pour in clay slip. Let the slip stand until it 
builds up a wall 4” thick, then pour off the slip which 
is still liquid. 


6. Remove the casting from the mold when it is 
leather hard, and cut two openings in it—one in the top 
for the electric fixture and another at the side toward the 
bottom for the cord. Now the piece should be set aside 
to dry thoroughly after which it may be fired and glazed, 
then wired as a lamp. 


The tubular shade for the lamp shown here was 
made from a sheet of Fiberglas, 18” x 134%”, with holes 
punched 1” apart in the two longer sides. The sheet was 
rolled into a cylinder, 18” tall and 4” across, and secured 
with white plastic ribbon laced through the holes. 


With the ceramic base, electric fixture and shade as- 
sembled, we can turn on a column of light that enhances 
almost any setting. © 


With this article, the author completes a rather compre- 
hensive series on the subject of ceramic lamps. “Light 
from Sculptured Forms” (May) had to do with uncon- 
ventional shapes, while “High Light on Ceramic Lamps” 
(March) dealt with more orthodox bases and the in- 
stallation of the electric fixture —Ed. 
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Model #EN-77 
for Enameling 
Model +#CE-77 
for Ceramics 


$25 


F.0O.B. Factory 


Mail Orders Shipped Promptly 


TWELVE 
REASONS 


wr... 
the HI-TEMP kiln 


performs better 
... lasts longer! 


© 13”x10"x14!/.” outside dimension 
all steel welded cabinet 
© 7"x7"x4!/2” firing chamber, finest 
insulating firebrick interior 
® Piano hinged, side opening, plug door, 
cool handle, positive latch 
® True kiln construction — Kanthal side 
recessed elements 
© “UL” approved cord 
® Portable (28 Ibs.) lightweight 
© Automatically maintains enameling 
temperature hour after hour 
Consistent kiln fired smooth melt 
Low cost operation 
less than 2c an hour 
Elements one year guaranteed 
Handsome enameled heat resistant case 
110 v - 8 amp—No special circuit needed 
Write for further information 


HI-TEMP Engineering Corp. 
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Molds from 
Household 
Shapes 


Personally, I like to see my students, as well as other 


people, make things in clay with their own hands—pro- ' 


duce things which have some of their own personality in 
them, I know there are many, however, who are not 
good craftsmen, who have not mastered the potter’s 
wheel, yet they want to work with clay and make a sym- 
metrical, smooth piece. This is where my device comes in. 











The device is simply to suggest that you take a close 
look at some of the things around your home. Notice bottles, 
lamp bulbs, tumblers. Ask yourself what the various shapes 
suggest and then go further and ask what you can add to 
them to change them. Ears to form a grotesque head? 
Does one shape suggest a vase—if something were added? 
Perhaps two or three shapes can be put together, or perhaps 
a segment of a single item will form something utilitarian 
as well as handsome. 

Shown below are a few ideas involving a bottle and 
bulbs. I have not shown any step-by-step procedures for I 
would like merely to suggest a few possibilities and let you 
readers take off in your own directions. Once you have de- 
veloped some ideas you have only to make simple, two- 
piece molds and produce your pieces by the casting method. 

Put your imagination to work, Take any ordinary ob- 
ject and see where you can go with it. Make something over 
and beyond a reproduction of the object itself. You can 
really have fun and at the same time produce an original. 
—Reinhold Marxhausen, Concordia College, Seward, Nebr. 








Attention §wwers: 


COMPLETE KITS FOR ENAMELING... 
TILE PAINTING...BY re ORDER! 
Pang 


ENAMELING KIT. Everything but the 
kiln. Copper shapes—tools—glazes— 
instructions. Designed to get you go- 
ing at low cost. ORDER BY COUPON. 











TILE PAINTING KIT. Contains tiles, 
patterns, underglazes, brushes and 
instructions. ORDER BY COUPON. 









A COMPLETE LINE OF STAINLESS 
STEEL TRIVETS! Resist warping and 
oxidation. Designed exclusively for, 
and available ONLY from Potter's 
Wheel. Several sizes each. COUPON 
BRINGS FREE LITERATURE. 















[7] $5.95 Enomeling Kit plus 55¢ p king and p : Total: $6.50. 
(] $4.95 Tile Kit plus 55¢ packing and postage: Totol: $5.50. 
Also following free literature: 
- Stoinless Stee! Trivets [_] Ceramic Supplies [] _ Enameling Supplies ["] 


i Your Name 








I Street Address 





i City & State 


the potters wheel, inc. 





447 Euclid Avenue, Dept. 1, Cleve land 6, Ohio 











26 








Whether you're an 
amateur or an ex- 
pert you'll find CM 
to be a_ valuable 
source for ideas and 
information on pot- 


Subscription 
Order 
Form merge 





SEND TODAY 


Ceramics Monthly 
4175 N. High St. 
Columbus 14, Ohio 


CERAMICS 
MONTHLY 














MAGAZINE 
NAME 
ADDRESS 
CITY ZONE _ STATE 





C) 1 year $4.00 C) 2 years $7.00 C) 3 years $9.00 
Canada and Pan America add 50c per year for 
postage and service. Foreign add $1.00 per year. 


C) Remittance enclosed C Please bill me 
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Oil for 


Enameling 


For enameling a large number of small pieces, try 
using Singer’s sewing machine oil in place of the usual 
gum solution, and applying it with a cotton swab. Many 
pieces can be placed on a sheet of paper, spread smoothly 
with the oil, and dusted with enamel at the same time. 

If a large number of pieces were to be enameled at one 
time and gum solution was being used, much of it would 
evaporate before all of the pieces could be dusted with the 
enamel. Portions, therefore, would have to be re-wet and 
redusted. Also, in the hands of youngsters, gum has a ten- 
dency to go on unevenly. 

The oil will burn out in the kiln with no adverse effects. 
It is not recommended, however, for use on large pieces be- 
cause the concentration of oil on a large piece will cause 
a good deal of smoke and flash when the piece is inserted 
in the hot kiln—Roland Schrupp, Waukesha, Wis. 





Bats for 
Wheels 


I had three U-shaped grooves machined into my wheel 
head, then poured a large number of bats on top of the 
head. Now I can throw piece after piece by simply lifting 
a used bat off and replacing it with a fresh one. By keep- 
ing the bats stacked beside the wheel and shelf space avail- 
able just above the wheel, I can change from a used bat to 
a fresh one quickly and easily. 

An X gouged into one section of the head will leave an 
identifying mark on each bat as it is poured, allowing a 
perfect fit when matching up a fresh bat with the head. 
And, when a piece is ready to be turned, it is easy to match 
up the X for perfect centering. 

Since the grooves are U-shaped and not V-shaped there 
is less chance of the ridges on the bats chipping or being 
crushed when stacked in a pile.—Mrs. Toby Schreiber, Santa 
Monica, Calif. 





where's your brief? 


If you benefit from the ideas of others, pay them back with ideas 
of your own. Many of the procedures you now consider routine may 
be new and helpful to your fellow CM reader. Our staff will supply 
illustrations if necessary—and CM pays you for each item accepted. 
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0. HOMMEL... 

the world's 

MOST COMPLETE 
CERAMIC 


SUPPLIER 


With the use of HOMMEL Ceramic and 
pottery materials in art classrooms of to- 
day's modern schools, young artists can be 
assured of best results in their search for 
self-expression. Maintaining the first posi- 
tion in the industrial supply field, HOM- 
MEL always supplies the best at economi- 
cal prices. 
































UNDERGLAZE COLORS 
GLAZE STAINS 
PREPARED GLAZES 
ENGOBE STAINS 
PREPARED CLAY BODIES 
OVERGLAZE COLORS 
GLASS COLORS 
GOLD-PLATINUM-LUSTRES 


for glass and china 
CHEMICALS, FRITS 
KILNS—all types 
WOOD MODELING TOOLS 
TURNING TOOLS 
BRUSHES—for decorating 
DECORATING WHEELS 
BRASS WIRE SIEVES 
ASBESTOS GLOVES & MITTENS 
UNDERGLAZE PENCILS & CRAYONS 
AIR BRUSHES 
SPRAY BOOTHS 
STANDARD PYROMETRIC CONES 





FREE 
HOMMEL CATALOG 


Write for your copy today. 
Profusely illustrated. 


m O. HOMMEL CO. 


PITTSBURGH 30, PA. 


West Coast Warehouse, Laboratory & Office 
4747 E. 49th Street, Los Angeles, California 
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NATIONAL AGENTS for 


@ STEWART'S Watermount Decals 


Decorative Decals 
Gold Book Decals 


@ FORMA Products 


29 Types @ $1.50 each (each pkg. contains 
an assmt.) 


Forma Leaves 
Forma Animals 


@ HOUSTON’S Bisque Press Molds 


PM 1 thru PM 11 
approx. 5” x 5Y2” @ $1.50 per mold. 


New Junior Molds 
J-51 thru J-56 Both Sides @ $.75 per mold. 
approx. 34" x34” 





DISTRIBUTORSHIPS ON ABOVE ITEMS 
ARE AVAILABLE—WRITE FOR DETAILS. 











New Ceramichrome Patterns 


© Lucille Henderson's Fruit and Floral Patterns for 
Cake Plate Decor. Set of 10—$1.50 Plus Postage. 


® Lucille Henderson's Hawaiian Series for Cake Plate 
Decor. Set of 10—$1.50 plus postage. 


© Bob Baldwin's Sponge, Brush, Sgraffito and Giaze 
Techniques Set of 10—$1.00 Plus Postage. 


© Each Set contains complete color scheme. 


® Write for your FREE Pattern price fist. 
® Distributorship open on patterns. Write for details. 


AN OPEN INVITATION—When in California visit Cerami- 
chrome's beautiful Display Rooms—featuring exotic colors 
in beautifully finished decor on many of the latest mold 
creations of leading mold companies. 


KERNIAN KRAFTS 


Manufacturers of Ceramichrome Products 
2111 W.  Slauson, Los Angeles 47, California 














If you have struggled with 
large molds, you will find 
merit in this idea. 

A large mold such as a 
lamp base mold can be ex- 
tremely heavy when filled 
with casting slip. Emptying 
the mold can be a problem— 
and the problem is magnified 
if you have a small pouring 
gate. The method I have worked out incorporates a plug 
or cork in the bottom of the mold through which the cast- 
ing slip is drained out after the proper wall thickness has 
been built up in the mold. 

Set the mold, with the cork in place, in such a position 
that the cork can be removed. One easy device is two tables 
set close together with the mold straddling the space be- 


Handling 
Large Molds 

















tween. A slatted casting bench would, of course, be ideal if 
one is available. Be sure the cork is well seated; otherwise, 
the weight of the slip can push it out prematurely. If you 
are afraid there is danger of the cork’s coming out pre- 
maturely, work out some kind of setup which incorporates 
a wedge under the cork. 

When the walls of the piece are at the proper thickness, 
merely pull the plug and let the slip drain into a container 
placed on the floor under the opening. 

Naturally, this procedure leaves you with a casting 
containing a hole in the top and in the bottom. On lamp 
bases, this, of course, is desirable. If, however, the piece 
is to be a container, you can plug the bottom hole easily 
with leather-hard slip while the form is still damp. 

Not only does this procedure eliminate lifting a heavy 
mold, it eliminates possible collapse of the piece when the 
mold is emptied: air enters freely through the extra open- 
ing, eliminating “gurgling.”—Ethel Ann Edwards, Lewis- 
town, Mont. 





BE AN AUTHOR 
Tell others how you do what 
you do in ceramics. Send 
your manuscripts (with sketch- 
es and/or photos if indicat- 
ed) to the Editor of Ceram- 
ics Monthly. The briefest 
“Brief” receives the same 
careful consideration as the 
longest feature article. Mail 
yours to CM today. 
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Suggestions 





STORAGE TECHNIQUE 

I have found that some of 
the gallon storage jars I use 
for slips and glazes crack at 
times in a complete circle at 
the bottom and for no ap- 
parent reason. To avoid the 
loss of materials, I store the 
jars in uncovered potato-chip 
cans. Then if a jar does leak, 
the materials will remain in 
the can. 

A note of caution — while 
the cans will save the material 
if breakage occurs, be sure not 
to let it remain in the cans 





very long. The cans will rust 
and the material will become 
discolored. 

I leave the cans uncovered 
because it is much easier to 
remove and return the gallon 
jars. I do not discard the tops, 
however. If the materials have 
to be transported any distance, 
you can wedge newspaper be- 
tween the jar and can, set the 
lid on and tape ‘it in place, 
thus making an_ excellent 
packing case which will defy 
most bumps and shocks. 

—Pearl FitzPatrick 
Gary, Ind. 


FOIL FOR MOLDS 
I use household - weight 
aluminum foil inside my mold 
forms before pouring plaster. 
This gives the mold a smooth 
finish and also prevents the 
plaster from leaking through 
and underneath the form or 

cottle. 

—AMrs. John H. Ehlers 
Haverstraw, N. Y. 


FELT CUTTING AID 

Before cutting felt to place 
on the bottom of a piece, coat 
it first with Duco cement and 
let it dry. This stiffens the felt 
and makes it much easier to 
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readers 


cut and handle in general. 

When the desired shape is 
cut, apply cement to the 
ceramic piece, place the felt 
in position, slide it around a 
bit to spread the cement 
evenly and thoroughly, then 
press firmly in place. Let the 
piece dry upside down for 
several hours or overnight. 
The felt will then be on for 
keeps! 

This method is especially 
useful for applying very small 
pieces of felt, which are al- 
most impossible to shake loose 
from your fingers when you 
smear cement on them. 

—Ann B. Grimes 
Chicago, IIl. 


MIX FOR SGRAFFITO 
For extremely clean sgraf- 
fito lines on either enamel or 
ceramic glazes, mix one tea- 
spoon of gum arabic (pow- 
dered) and one teaspoon of 
dextrine to a pint of hot 
water, mix in a Waring blen- 
der, and use as a base for 
enamel or glaze. If the enamel 
is ground to 200 mesh it can 
be sprayed onto the copper 
piece exactly like a ceramic 
glaze. Dry thoroughly before 
attempting to sgraffito. The 
piece can be handled with no 

danger of rubbing off. 
—Roland Schrupp 
Waukesha, Wis. 


SEPARATING MOLDS 
If for any reason you en- 
counter difficulty in separat- 
ing your casting from the 
mold, a light dusting of fine- 
ly powdered mica will help 
prevent sticking. An _ old, 
clean stocking filled with the 
powdered mica makes a good 
dusting bag. If your regular 
supplier does not have mica 
on hand, the larger pottery 
chemical houses may be able 

to supply you with it. 
—Irving and Lee Levy 
Levittown, L. I., N. Y 


SLIP DRIER 
When __—i reworking clay 
scraps, the general procedure 
is to make a thick slip from 
the scraps and then dry the 
excess water out of the slip 
in a plaster bat or an old 
(Please turn to Page 33) 








Schools 


and 
Studios 


Find their best buy in Ceramic Supplies 
is from a Wholesale House. 


5. PAUL WARD, INC. 


“The Ceramic Wholesaler of the West” 
601 MISSION STREET 
SOUTH PASADENA, CALIFORNIA 
Tels: S¥camore 9-2131 — PYramid 1-2552 











MOTORIZED, Floor Model 


Potter's wheel -- been offered 


at this LOW PRICE! 
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FOOT PEDAL 


WEME ASTER POTTER'S WHEEL 


Exclusive fully enclosed, safe design — no exposed mechanism 


Whether amateur or skilled artisan . . . you'll find the smooth motorized 
operation . . . ease of control in the BIG, all-steel precision built 
MASTER POTTER'S WHEEL enables you to originate beautiful, dis- 
tinctive pottery excelling anything you've ever done before. 

Massive steel construction completely encloses mechanism to exclude clay 
and moisture . . . assures operator safety and provides vibration-free 
performance. Otber features ordinarily found only in expensive wheels 
include: pze-lubricated bronze bearings for quiet, long service, con- 
venient arm rests, adjustable wedging wire, large 18” throwing table 
with plenty of working space and a removable water cup. 10” throwing 
head has joggles for easy centering, underside reverses for casting 
plaster bats. 

You have complete hand freedom at all times . . . smooth instart 
change of speed from 30 to 150 rpm is controlled by a foot pedal. 
Easy to use, even for handicapped persons. Use any % HP motor. 
Standard % HP motor $16.95 when purchased with Master Potter's 


Wheel. 

MASTER POTTER’S WHEEL Floor Model, Item 47b, 
Wt. 90 Ibs. Lists at $175.00—Factory price ~.._$89.95 
MASTER POTTER’S WHEEL Bench Model, Item 47a, 
Wt. 45 Ibs. Lists at $125.00—Factory price ~....._.__ 


t0 DAY MONEY BACK GUARANTEE 
MASTER MECHANIC Mfg 
DEPT. 13-L Burlington, Wis. 
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WE'RE NOT BRAGGING! 


We actually carry 
one of the nation's 


LARGEST 


AND MOST 


COMPLETE 


stocks of supplies and 
equipment for hobby 


CERAMICS 


BIG 52 PAGE ILLUSTRATED 
CATALOG 
ONLY 25¢ IN COIN OR STAMPS 
DEDUCTIBLE ON FIRST ORDER 
OF $2.50 OR MORE. 











HOUSE of CERAMICS 


home of name-brand merchandise 
3293-95 Jackson Avenue 
MEMPHIS 12, TENNESSEE 




















SAS 
NEW TEACHER'S GUIDE 


“TEACH HOBBY 
CERAMICS” 


8 PLANNED STEP 
BY STEP LESSONS 


PLUS 


PATTERNS & DESIGNS 
LIST OF SUPPLIES NEEDED 

by TEACHER & STUDENT 

75 CERAMIC TERMS 

& THEIR MEANINGS 
SUGGESTED FIRING CHARGES 
SKETCHES OF FINISHED PIECES 









PRICE 


$3.00 


ARE YOU 


DIP GLAZING WITH NEW 
PLASTIC SPIDERS? 


Finger-Tip Control 
No Touch-Up Necessary 
Box of 4 for $1.00 Postpaid 


TAYLOR CERAMIC SPECIALTIES 
Mt. Carmel Box 99 Connecticut 


FO RS oe SAR RARER Ne Siam 
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The Plaster Series by Dorothy Perkins 


models and molds 


HORIZONTAL TEMPLATE METHOD 


Part 2. Building the Model 


The horizontal template method of 
making a model for a mold is a prac- 
tical one for shapes which have under- 
cuts. Continuing her instruction on 
the method (begun in the August 
issue), Mrs. Perkins now has the 
template set up in its specially con- 
structed box, and shows how the 
plaster model is fashioned. Next 
month, she will complete the pro- 
cess by pouring the mold.—Ed. 


Buitpinc Up THE Form: Use 
small ('/% pint), slow mixes of plaster 
to build up the form. Larger quan- 
tities will harden before they can be 
fully utilized; and if too much plaster 
is piled on too quickly the whole mass 
will fall off the bar. To hasten the 
building, it is possible to use small 
pieces of dry set plaster; these will not 
only add bulk, but make the new 
plaster set faster as they draw water 
from it. It is advisable to allow no 
part of the form to build up to the 
template until all parts can be built 
to touch it at approximately the same 
time. This is because there will be a 
difference in hardness in those parts 





which touch the template first and 
and those which touch it last. These 
variations car. prove troublesome in 
sanding. Try to keep all plaster 4%” 
to %” from the template (using a 
flexible metal scraper or a spatula) 
until the finish. To clean off excess 
plaster, the template can be removed 
at any time by sliding out the board. 
It should be replaced carefully so that 
the ends of the model are not 
damaged. 


FinisHinc Coat: When the model 
has been evenly built up, .a final 
plaster mix should finish it. Always 


turn the bar so that the plaster turns 
against the top (metal side) rather 
than the underside of the template. 
Use the fingers to push excess plaster 





on the template into small depressions 
on the model as it revolves. Avoid 
overworking: as the finish coat begins 
to harden, bits of set plaster may get 
on the template and scratch the 
model. The plaster will also become 
grainy if overworked. As soon as the 
model is filled out and has a smooth 
surface, stop. The plaster expands 
slightly while setting continues, so it 
is possible, in a few moments, to again 
revolve the model against the tem- 
plate, thus achieving a glassy finish. 


SANDING AND CENTER LINE: The 
model may be wet-sanded while on 
the bar, or after removal. In either 
case, use very fine (00) waterproof 
sandpaper and water to lubricate. 
Sand lengthwise, to aid the removal of 
any small ridges left by an imperfect 
template. Do not hold sandpaper 
against the model and turn the bar: 
this will increase the horizontal ridges. 
The center line is easily marked on 
the model while it is on the bar, for 
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the template can be put in position 
and the mark made with an indelible 
pencil. If sanding has been done with 

(Please turn to Page 32) 
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answers to 
questions 


CONDUCTED BY KEN SMITH 








Q. Is it possible to use overglazes on bisque or do you 
have to glaze the piece first? 


A. You can use china paints on bisque ware. You should 
refer to the explanation of mediums in the Zena Holst column 
in the July 1954 issue, especially page 32 of that issue where 
the painting cf bisque or unglazed ware is discussed. 


Q. Are there any disadvantages in terms of quality of 
finished ware in following a “‘soft-bisque” technique (bisque 
firing at cone 018 followed by glaze firing at cone 06)? This has 
been recommended to me by several teachers but I hesitate to 
pass it on to my own students. 

A. Soft-bisque-versus-hard-bisque procedure is dependent 
on the type of body used. There is little reason for a soft-bisque 
fire unless the body becomes toe dense for easy glazing when 
fired in a hard bisque. The much-used talc bodies do not be- 
come difficult to glaze when bisque fired at the glazing temper- 
ature. It is common practice when stoneware and porcelain are 
not single fired, however, to use a soft bisque. Soft-versus-hard 
bisque seems to be an American-versus-European practice. Older 
European potteries generally employ hard bisque. 

Some of the red-firing clays used in this country become 
vitreous and difficult to glaze when fired to cone 05 in the 
bisque so they may be bisque fired low (cone 08) and glaze fired 
to cone 05 more easily. 

The practice which has been generally accepted as best for 
the talc bodies is to fire the bisque as high as the glaze temper- 
ature or even one cone higher. It seems to make this type of 
ware more resistant to delayed crazing. 


Q. No matter how carefully I clean my kiln and dust the 
lid before stacking I am still troubled by tiny specks of foreign 
matter which fall from the kiln walls and lid, ruining glazed 
ware. Is there some coating other than kiln wash that I could 
use to coat the inside of the kiln? 


A. Never use kiln wash on the walls or lid of the kiln. It 
will flake off and create more difficulty than you had in the 
beginning. 

Brush the brick well with a fiber brush, moisten with water, 
and paint a thin coating of a good air-setting refractory cement 
over all the brick surfaces. Let this dry for 24 hours, then fire 
the kiln. I believe that a thin wash of a high-fire, transparent 
glaze will also help to seal the brick and keep it from dropping 
small particles. 


@. Is there such a thing as a gold glaze? 


A. It is impossible to produce a gold glaze: the gold will 
not withstand the high temperature required to mature a glaze. 
There are gold speckles or fleck glazes but no solid gold. 

A solid gold finish can be had only by first firing-on a 
glaze and then spraying or brushing with overglaze gold and 
refiring. 










STEWART’S 


FIRING CHAMBER 


6.64.2 


CRAFTKILN 
CORD SET 
KILN SHELF 
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ASBESTOS 


CONSISTS OF: ¢ TONG SET 


Stewart’s CRAFTKILN, a new concept in kiln 
design is receiving the plaudits of professionals 
and amateurs alike. It reaches 1500 degrees F. in 
a few minutes and operates on ordinary household 
current, 110 volts AC-DC. Perfect for all metal 
enameling techniques and porcelain decorating. The 
CRAFTKILN has the largest firing chamber of 
any comparably priced kiln. 


Send for our FREE Catalogue of enameling supplies. 
DEALER INQUIRIES INVITED 
STEWART CLAY CO. 


133 Mulberry Street 


INC. 


New York 13, New York 


CERAMIC HOBBYISTS 
: see better 
4 and work better 
with the 


.MAGNI- 
IOCUSER 


The New 


D BINOCULAR 
MAGNIFIER 






















| All subscriber inquiries are given individual attention at CM; and, 
out of the many received, those of general interest are selected 
| for answer in this column. Direct your inquiries to the Questions 


| Editor; please enclose a stamped self-addressed envelope. 
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Ceramic work is so delicate 
and exacting that eye fatigue 
becomes a serious handicap. 
The Magni-Focuser is a 
magnifying eye-shade that 
gives magnified 3-D vision and 
helps to relieve eye strain. 
It is worn like an eye-shade 
and acts like one, too, cutting 
out all overhead and side glare 
and at the same time giving 











EDROY PRODUCTS CO. : 


needle sharp magnification in 
third dimension (3-D). Leaves 
both hands free to work. Wear 
it over regular eye glasses. You 
resume your normal vision by 
slightly raising head. Weighs 
only 3 ounces. Send check or 
money order $10.50 for 10-day 
trial. Your money will be re- 
funded if you’re not delighted 
with the results. 
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Have YOU tried... 


Italian Scrolling? 


Thousands of folks iont like you are 
doing Italian Scrolling and they 
ALL agree our special INFRA- 
REDHEAD Craftint Kiln is_ the 
ONLY unit suitable for both Italian 
Scrolling and other forms of cop- 
per enameling. Start making your 
Christmas gifts early! Order your 
INFRA-REDHEAD kit today! Just 
$10.50 postpaid. Kit contains: 1- In- 
fra-Red Craftint Kiln with tempered 
glass cover and handle, 2- Grid for 
silver enameling, 3- Two asbestos 
pads, 4- Trivit for dusting on enam- 
els, 5- six-foot cord. Stainless steel 
scrolling tools (Figure 6) $2.00 per 
set. Redhead converter element (Fig- 
ure 7) for your present Craftint 
Kiln — only $3.00. 








Free Italian Scrolling instructions sent 
on request. 


KAY HARRISON studios 


8744 .W.McNichols, Detroit21, UN 2-9222 
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CERAMIC 
TOOLS 


For sgraffito, incising, slab work, tem- 
plate making, shaping, modeling, trim- 
ming and clean-up. 


QUALITY: Finest precision-made scraper 
points and surgically-sharp knife blades. 
VERSATILITY: Slim all-metal handle takes 
any of 6 scrapers as well as blades. 
ECONOMY: Points and blades quickly 
and easily interchanged or replaced. 


























ag Pe agi 
blades . 
: Snd's1-50, Refills c ep 


Send for Flier—FREE; Catalog—25c 
48-43 Van Dam St., L.1.C. 1, NY. 


: 2 handles, 6 points, 2 
. $2.50 . Other sets _at aes 
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Models and Molds 


(Begins on Page 30) 


the model on the bar, it is good prac- 
tice to soap the model before remov- 
ing it. This protects the surface in 
some measure from scratches and 
other damage before the mold making. 


REMOVING MoDEL FROM Bar: Due 


to the slight expansion and accom- 
panying sweating of plaster on setting, 
it is easier to remove the model soon 
after forming. If it is allowed to re- 
main on the bar until dry, rust may 
form around the rod, making removal 





more difficult. Since the bar, at the 
end opposite the handle, is free of the 
box (being held in position by the 
tin strip), it can be slid away from 
its position, allowing the model to be 
taken from it. Remove the bar slowly 
and carefully, with a twisting motion 
of the handle end, being careful not 
to damage the ends of the model. 


Mopet, Trim SHELF AND PLASTER 
TempiaTe: A trim shelf is cut from 
a piece of 34” plaster and cemented 
(Duco cement is quick-drying) to the 
model. (It is also possible to form the 
trim shelf as an integral part of the 
model.) A template to be used in 
making the mold is cut from a sheet 





of plaster 4” to 5/16” thick. The 
metal template that cut the model 
may be used to mark the line on the 
plaster sheet and the template is then 
sawed out. Provision for the trim 
shelf, however, must also be made in 
this plaster template. 

(continued next month) 








2 SALE e 


NEED ROOM 


‘uae Molds 

Close Outs 

Greenware 
Lamps e Kilns 


CREEK-TURN 











Route 38, Hainesport, N. J. 








JEWELRY CRAFT SUPPLIES 

Ear Wires Pin Backs Cuff Links 
JEWELRY FINDINGS for COPPER 
ENAMELING @ SHELLCRAFT e@ 
CERAMIC AND FILIGREE JEWELRY 


@ Rhinestones, Pearis, PRESS 
MOLDS, Copper Shapes and ‘Enamels. 
Send for VALUABLE FREE catalog Now! 
128 MAIN STREET. DEPT. ', 
HACKENSACK, N. J 











IMPORTED 
WHITE CHINA 
Send 25c for catalog 

Deductible from first order 


Maryland China Company 
1436 N. Gay St., Baltimore 13, Md. 








FREE Sample J. M. "Slideoff" 


Convert varnish decals to watermount 





Also send for 

Decal Catalog & instructions 

Mold Catalog 

poney Discount Plah ................... 10¢ 
John Martin Treasures 


Box 245 Dept. CM 9, Montclair, N. J. 











ENAMELIST'S XMAS SPECIAL 
CIGARETTE BOX 


x 84%" x 2”. American polished brass. 
Modernly styled and footed. Complete with 18 
Ga. copper blank for hinged top— fits edge 
to edge—and special adhesive for assembly. 
$6.00 complete. Literature on request—Whole- 
sale & Retail. Charles Harris Co., Cathedral 
Station, N. Y, 25, N. Y. 


54” 











SCULPTURE CLAY 


Red or white. Cone 06-1, Build larger and 
solid figures with no warpage and very little 
shrinkage, Used by Art Schools and Colleges. 


Minnesota Clay Co. 
3458 10th Ave. S. Minneapolis, Minn. 








COMPLETE, NEW CATALOG 


Instructive-Informative 
Fully Illustrated 


Hundreds of items all ceramic 
hobbyists want and need. 


Send 25c today to Dept. A 








¢ CHULLY csxam SUPPLY 


Dallas, Te 
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Suggestions 





(Begins on Page 29) 


mold. We have found that a 
hot sidewalk in place of the 
plaster works to perfection. It 
is particularly handy if you 
have large quantities of slip 
to dry out. 

The procedure is merely to 
hose the sidewalk, making 
sure it is clean and letting it 
dry. The slip is then poured 
out and in no time at all the 
excess water is absorbed. It is 
then a simple matter to peel 
off the large clay pancakes 
and wedge them for use. 

The underside will invari- 
ably dry more quickly than 
the topside so you might want 
to turn the clay over to give 
quicker and more even drying. 

—Arthur Frost 
Denver, Colo. 
BATS FROM NEWSPAPERS 

It seems like I never have 
a dry plaster bat on which to 
excess water from 
clay. I have solved the prob- 
lem by using newspapers in 
place of plaster bats to serve 
the same purpose. 

Take a one- or two-inch- 
thick pile of newspapers, cover 
it over with cloth, and then 
pour the clay slip on the 
cloth. The cloth keeps the wet 
newspapers from sticking to 
the clay and the papers ab- 
sorb the water very well; in 
fact, almost as readily as a 
plaster bat. Newspapers are 
almost always on hand and 
the used ones are easily dis- 
carded. 


remove 


—Bonnie Staffel 
Maumee, Ohio 


JIGGER-JOLLY VARIATION 
I became tired of the rather 


severe requirements of my 
solid casting molds for round 
shapes and I developed the 
following method of getting 
around them. 

I take the bottom half of 
the mold (the hump) and 
center it on my potter’s wheel, 
fastening it down with clay 
keys. Then I roll out a sheet 
of clay, cut out a round piece 
of the proper size, put it on 
the mold, and start the wheel 


turning. While the hump 
turns, I work the slab of clay 
down over it with my hands. 

A foot can easily be added 
by turning it on, using a small 
coil of clay. When finished, 
the piece can be removed from 
the mold in short time. 

This is an adaptation of the 
jigger-jolly technique. I can 
obtain just as accurate a shape 
as from casting — and more 
quickly. Moreover, there is 
never an air hole or air pocket. 

—Arthur J. Kramer 
Evansville, Wis. 


SPONGE DECORATIONS 

We keep a box of small 
pieces of sponge of different 
textures and shapes for decor- 
ating. Various types of plastic 
sponges add interest to our 
work, 

The bold outlines of square- 
shaped sponges lend a certain 
air to some pieces while 
rounded edges are easier to 
use for allover patterns. For 
other types of decorations we 
cut the sponges into irregular 
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round shapes and _ oblongs, 
and even zig-zag the edges for 
decorating the edges. of 
flowers. The flexibility of the 
sponge makes the contoured 
edges of raised figures easy 
to decorate. 

In order to get the true 
texture of the various sponges 
and to conserve underglaze 
colors as well as overgiazes, 
we brush the color onto the 
sponge rather than dip it into 
the color. For this reason 
each impression is similar 
(instead of the first being 
solid imprints from clogged 
holes), and several can be 
made with one brushing. 
—(Mrs.) Henry F. Salzmann 

New Brunswick, N. J. 





Market For 


Send your bright ideas to Ceramics Monthly, 4175 N. High St., 
Columbus 14, O. CM pays $1 for each item used in this column. 
(Sorry, but we can't acknowledge or return unused items.) 
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orton 


your complete 
pyrometric cone 
service 


small cones 


There is an Orton cone to fit your needs, 
regardless of your firing operation. Large 
cones are made in Cone Numbers 022 to 
42, inclusive (except Nos. 21, 22, 24 and 
25, but including Nos. 31% and 321). 
Small cones are made in Cone Numbers from 
022 to 12 inclusive. This means that Orton 
is your complete cone service. 

Large Cones Nos. 010 to 3, inclusive, 
are manufactured in limited quantities 
of an iron-free compound, and can 
be supplied upon request for control 
where reducing conditions exist in the 
kiln. 

P.C.E. Cones are made in cone num- 
bers from 12 to 42 inclusive, except 
for Nos. 21, 22, 24 and 25. However, 
cones No. 3114 and 321, are available. 


Plaques for both small and large cones 
in compositions for ordinary firing 
temperatures or very high tempera- 
tures are available. 







Ohio, or the Foundation. 


Industrial plaques for both large 
and small cones now available. 


ded...» sone 


The Edward ORTON. Jr. 


Fo UN DAT I 


Ceramic 


1445 SUMMIT STREET 


COLUMBUS 1, -OHIO 





For export orders contact the Ferro Corpo- 
ration, 4150 East 56th Street, Cleveland, 


lal! 
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CHINA PAINTERS! 





© Campana colors have been used by 
professionals and hobbyists for fifty- 
five years. We offer a complete line 
of 85 quality colors. 


® We also specialize in imported and 
domestic white china, kilns, brushes, 
clays and glazes. 


@ 50 books on all phases of art, writ- 
ten by D.M. Campana, Artist, widely 
read the world over. Write for cata- 
logue 13A. 


D. M. Campana 


rT 442 N. WELLS ST. 


Co. CHICAGO 10, ILL. 











METAL ENAMELING 
As Easy As ABC 


Write for FREE catalogs listing 


kilns, enamels, supplies 


AMACO PRODUCTS 
Since 1919 
AMERICAN ART CLAY COMPANY 


Li IND 
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Itinerary 
(Begins on Page 10) 


Ontario Museum of Archaeology under 
auspices of Canadian Handicrafts Guild 
and Canadian Guild of Potters. 


Georaia, Atlanta 

September 6-27 
Atlanta Art Association—85 pieces from 
Third Annual Ceramic Exhibit spon- 
sored by Ceramic League of Miami. 


ILutNots, Chicago 

September 17-18 
Midwest Designer-Craftsmen Craft Fair 
(second annual) on the East Terrace, 
Art Institute of Chicago. 


InpIANA, Indianapolis 

through September 9 
Indiana State Fair includes an exhibit 
of ceramics. 


Iowa, Cedar Falls 

through September 22 
American Jewelry and Related Objects 
at Iowa State Teachers College, Depart- 
ment of Art. Traveling show circulated 
by Smithsonian Institution. 


Iowa, Sioux City 

September 26-30 
Art Week at Sioux City Art Center, 
featuring work of artists and craftsmen 
within 50-mile radius. 


Loutsi1ana, Baton Rouge 
September 11-October 2 
14th Annual Art Exhibition sponsored 
by La. State Art Commission. Includes 
work of state’s artists and ceramists. 


MaAssacHuSETTs, Worcester 

October 15-November 27 
New England Craft Exhibition—1955 at 
the Worcester Art Museum. 


NEBRASKA, Omaha 

September 16-October 14 
Design in Scandinavia: Over 700 mass- 
produced items selected by top Scandi- 
navian designers. At Joslyn Art Museum. 


New Mexico, Santa Fe 

through Sept. 30 
42nd Open-Door Exhibition (The Fiesta 
Show) at the Museum of New Mexico 
Art Gallery. 


New York, Brooklyn 

September 2-October 2 
Enamels by Oppi Untracht at Brooklyn 
Museum of Art. 


Onto, Toledo 

October 2-30 
18th Ceramic National (Syracuse Show) 
at Toledo Museum of Art. 


Texas, San Antonio 

Oct. 9 
Annual River Art Show concurrent with 
Arneson River Theatre Competition. 


WASHINGTON, D. C. 

through September 23 
Fifth Biennial Exhibition of Ceramic 
Art sponsored by the Kiln Club of 
Washington and Smithsonian Institution 
—wNational Collection of Fine Arts. In- 
cludes foreign and American entries. 








TEACHERS 


WITH CONFIDENCE FOR YEARS 
HAVE OBTAINED THE REST CERAMIC 
SUPPLIES & EQUIPMENT FROM TEFPING 


“ONLY THE LEADING BRANDS" 
Enameling Supplies 
Our Specialty 
Professional staff of long experience 
TEPPING STUDIO SUPPLY CO. 
5317 Riverside Drive @ Dayton 5, Ohio 











MOLDS - SLIP 


Send for catalog on new molds and 
casting slip. Price 20c. Dealer In- 


quiries Invited 


BELL CERAMICS, INC. 


Route 10 at Tabor Rd. Morris Plains, N.J. 





Designs by Eve 


COPPER BLANKS 


Ceramic Materials 
Weatherby Products 
Route 8, Box 532D 
Jacksonville, Fla. 
Phone: Flanders 9-5456 











CERAMIC GLAZING PROBLEMS? 
Art Glazing Techniques $3 copy 


@ Step-by-step handbook containing 10 com- 
plete ceramic art glazing projects. 

@ How to fettle; prepare dry glazes for use; 
combine various types of glazes; use deco- 
rative frits, etc. 

@ Work-in-Progress pictures as well as photo- 
graphs of finished work, Enamel type wash- 
able cover, spiral bound. 

@ Interest-holding test pieces suggested. De- 
tailed procedure steps are stipulated for each 
project. 

@ The material in this handbook can serve as 
an introductory course to handbuilding, or 
can be complete course in itself. 

TEACHERS GUIDEBOOK — $2.00 copy, Con- 

tains class plans for each technique, It is cor- 

related step by step with ART GLAZING 

TECHNIQUES, Order now! 

A ready-made simplified Fall program. 


CERAMIC ENTERPRISES 
322 RIVERBANK © WYANDOTTE, MICH. 





VOLLMERS CERAMIC STUDIO 
1723 Paxton Street, Harrisburg, Penna. 


Distributors for 


IVY & ZIRCO GLAZES, CERAMICORNER 
DECALS, CRESS & ROGER _ KILNS, 
KEMPER TOOLS, FLAN, HOLLAND 
SCHMID & COULTON MOLDS 











CLAYS AND TOOLS 
CERAMICS © SCULPTURE 


A new catalogue is available of materials and 
supplies for sculpture and ceramics including a 
wide range of professional modeling and carving 
tools, many of them shown full size. Supplies 
shown include those needed for working in clay, 
wood, metal, plaster, papier mache, stone and 
such special media as Vatican Stone, Pliatex 
Casting Rubber and Duron Modcling Plastic. 
Catalogue FREE to those who write to SCULP- 
TURE HOUSE, Dept. A-59, 304 West 42nd 
Street, New York 36, N. Y. 





CHINA PAINTING 
Lessons via Correspondence. 
$1.00 each. Full course, 12 lessons, $10.00 
Group of 315 black & white designs, $3.00 
Also 
Class-room reference book all about 
CHINA PAINTING 
only, no pottery ete. $4.25 


Nettie E. Pillet 
841 Barrows Crt., Pasadena 6, California 
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The following is a continuation of Mrs. 
Holst’s reply to a reader inquiry (see August 
issue). The question asked was based on the 
common misconception that firing procedures 
for china-painting colors are governed by 
the mineral content. In her detailed answer, 
the overglaze expert discusses the varied fac- 
tors involved in firing colors successfully.—Ed. 


I have done considerable testing 
of colors having different trade 
names. One example included a selec- 
tion of fifty colors from one supply 
company. The experiments were 
carried out by painting color wheels 
on four types of plates cast from dif- 
ferent clays ranging from soft art 
body to hard porcelain. The color 
wheels were divided into the cate- 
gories of mineral pigments as I could 
best judge by the looks of the powders 
in the vials. The “gold” colors (pinks, 
rose, rubies and purples) were no 
doubt of pure oxides as all these de- 
veloped beautifully at cones 019 to 
013 on porcelain. The cobalt blues, 
chromium greens, copper, manganese 
and platinum colors also held through 
this range of temperature. The iron 
colors were beautiful as long as not 
taken over cone 018. From then on, 
the colors in this category started 
fading until, on being taken to cone 
013, there was little or no remaining 
color. The browns and greens which 
were on the yellowish side also showed 
considerable fading at cone 015. The 
final results plainly revealed the very 
weak group of iron colors in the 
selection. I knew that these particular 
colors could be obtained in a de- 
pendable selection of better quality. 
So, for the purpose of decorating some 
porcelain dinnerware, I turned to 
another source of supply. Had I in- 
tended decorating art ware only, the 
selection might have been sufficient 
for my needs. Let us understand now 
that the best pigments should develop 
into true colors and perfect anneal- 
ment at cone 019 on art body; cone 
017 on semi-porcelain; cone 015 on 
bone china; cone 013 on hard porce- 
lain. This list may include comparable 
ccramic ware in each division. To give 
an example: a pink should vitrify 
and anneal at cone 019 on soft-glazed 
ware and should look the same at 
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The Overglaze Page 


by ZENA HOLST 


Know Your Colors 


cone 013 on hard-glazed ware. This 
should be true of the iron colors as 
well as all other pigment groups. 
Again, I am reminded of many over- 
glaze decorators’ erroneous belief that 
all china paints should be fired to 
cone 018. This may be considered 
only as an average firing temperature 
for all soft and medium ware but 
definitely not a sufficient tempera- 
ture for hard-glazed ware. 


Iron is Tricky 

Colors in the iron pigment group 
are the most deceiving and sensitive 
when it comes to controlling through 
the firing cycle. Colors containing 
portions of iron in any degree also 
give us the most beautiful off tints, 
shades and tones. None of these are 
of pure hue and no similarity can 
be obtained by intermixing on the 
palette. There are on the market 
many dependable yellows, reds and 
off colors which will fire to cone 013 
and as many which are good only 
for the potter’s use. Some of the most 
illusive tints are made up of com- 
binations of stronger mineral oxides 
with only a very small percentage of 
iron. These are the “makes” to look 
for. Needing a coral tint for a special 
painting to be done in variations 
of color value in monotone on a por- 
celain plate, I made comparative 
firing tests of three “makes” of coral. 
All of these looked the same in the 
vials but I found that only one would 
endure the temperature needed for 
the plate. The other corals were pretty 
at cone 019 on art ware. 


Temperature Ranges 
The rules for vitrification and an- 
nealment not only apply to the min- 
eral colors but to all other techniques 
of overglaze decoration. How else 
can one successfully use a combina- 
tion of techniques? It is generally 
known that an overfiring (past cone 
019) of lusters on art bodies will 
cause fuzzing and dullness, and that 
the precious metals will crackle or 
slur if fired too high on soft ware. 
It is also true that the same luster 
on hard porcelain will develop into 
the most beautiful iridescence and 
durability at cone 013. Also, metal 
(Please turn to Page 36) 








dewey ENAMELING 


New Low Prices. Send for Free Catalog 
#20, showing complete line of Compacts, 
Vanities, Cigarette Cases, Copper Bowls, 
Trays, Coasters, and forms to enamel. All 
findings . . in copper, brass, and nickel 
. . Cuff Links, Ear Wires, Clips, Pins, etc. 


Full range of Enamels, 
Tools, and Supplies 


ELGAR ENAMELING KILN 
$19.95 


F.O.B. Chicago 


Front opening 
door. Chamber 
all Stainless Steel. 
Hearth dimensions 6/2” wide by 
7” deep. 2'/” high. Uses regu- 

lar 110-volt house 
current. Long-life 
nichrome. ele- 


ment. Wt. 14 Ibs. 





ERNEST LINICK & CO. 


5 S. Wabash Ave., Chicago 3, Ill. 


“Our 40th year of Service to Dealers, 
Manufacturers, Hobbyists and Schools” 








CLEANER BY THE 
DOZEN 


Your copies of 
CM will stay 
crisp as new 
in this hard 
cover binder. 
The 
plate is gold 


name 


leaf, on green 
cloth. 





Holds 12 Copies 
Price—$3.50 











Piease send me a CM Binder 
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(Ohio Residents add 3% sales tax.) 
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CHINA PAINTING IS 
Everything for the China Painte 













BACK 
r. White 


. 3 price list 25c (coin), 15 popular colors 


free medium $2.50 PLUS p.p. 
HILDA VOGEL STUDIO 


1701 PARK RD. N.W. WASHINGTON 10,D.C. 


DEPT. **Cc 








Send want list or write for o 


ALAMO 


1000 USED MOLDS 
ON SALE AT BARGAIN PRICES 


ffers. 


DAVIES CERAMICS 


CALIF. 











ei 


EQUIPMENT AVAILABLE 


POTTER'S WHEELS - KILNS - 


New Low Prices on 


ENAMELS 


62 HORATIO ST., N. Y 
(WA 4- 6019) 


GLAZES - TOOLS - BOOKS, 





MATERIALS AND EQUIPMENT 


A COMPLETE LINE OF MATERIALS AND 


CLAYS 
ETC. 


JACK D. WOLFE CO., anc. 


SEND 10C FOR 32 PAGE CATALOG 








Please mention 





When writing to Advertisers 


“CERAMICS MONTHLY” 
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will wear off if underfired on hard 
porcelain. An overfiring of the min- 
eral pigments on art bodies will cause 
the color to sink into the soft glaze 
to such an extent that it will be 
milky looking: this is not so much 
a burning out of the color as it is 
that the color becomes lost in the 
glaze. Some colors will, of course, 
burn out if fired at too high a tem- 
perature, but here again I repeat that 
good pigments should withstand a 
temperature from cone -019 to 013, 
without fading. 

Why Fire Higher? 

Now, if the mineral colors develop 
at cone 019 (and 018 at the most) 
there is the question of why fire any 
higher. Since the mineral colors an- 
neal according to the degree of soft- 
ness or hardness of the glaze on the 
piece of china that is decorated, a 
cone 013 temperature must be used 
for the finish on hard porcelain. If 
fired below this temperature, the 
color would be there but it would be 
dull and the surface would be rough. 
In other words, we must not only 
consider the temperature for vitrifi- 
cation of the color but for proper 
annealment with the glaze, which 
depends on the type of glazed ware. 
The pigment must sink into and be- 
come a part of the glaze for a rich, 
glossy finish, but not to the degree of 
being lost. I find that many china 
painters have the misconception that 
they must use emery or sand paper 
to rub down the roughness on a por- 
celain dish between each painting and 
firing. This is not necessary when the 
dish is fired to proper maturity. 


Always Test Color 

To those of you who have a selec- 
tion of colors with various trade 
names in your painting kit, I suggest 
that you make firing tests according 
to your needs. Not only should a color 
develop properly at a certain temper- 
ature, but it should hold through re- 
peated firings when necessary for 
painting a naturalistic composition. 
Most colors, with repeated applica- 
tions and firings, will increase in 
depth of value. A weak color that 
scarcely shows through the first firing, 
however, can seldom be built up to 
a strong color in successive paintings. 
To merely look at a vial and make 
judgment as to strength of the color 
is of no avail, for the strongest in 
appearance may often be the weakest 
in firing. Moreover, it is sometimes 
true that a color which appears very 
light in tone on the palette will de- 
velop intensity during the firing. 
Know your colors. 








Wo BRUSH HEADS 


ARE BETTER 


THAN ONE 





SENSATIONAL 
Double Feature 
for Feature Painting 


Dealers-Teachers! 
Write for FREE Catalog 


BERGEN BRUSH SUPPLIES 


Dept. K Lyndhurst, New Jersey 









Veining 


Outlining 








NEW ENAMELING KILN—$14.95 


110V. Sturdy 
Reaches 1500° in 
11 minutes. Coun 
terbalanced 
with handle. Ul 
approved _ switcl 
and cord. Meas 
ures 6” x 744" » 
SYA". 3Y." x 342" x 272” tulty sined cham- 
ber. Complete with instructions, fork and 
stainless steel trivit. Postpaid $14.95 
Natural Ore Glazes—Six Colors 
Trial pkg. (1 ounce) ~..--.......... J 
6 oz, pkg. $1.00 
6-12 od pikes. (all-color ass’d.) ~----- $8.95 
tpaid. Money back guarantee 


NATURAL ORE GLAZE CO. 
Central City, Colorado. 











SHUTS OFF POWER TO RUN AUTOMATICALLY WHEN 
OLSIRED TEMPERATURE 15 REACHED. OPERATES FROM 
CONE. TO INSTALL JUST INSERT im PEEPHOLE. REA- 
SONABLY PRICED FROM 617.95. as FREE. 


seckesaiiiie Beach, Fla. 


214 8th Ave.North- 





QUALITY KILN KITS 
$19.95 UP 


Easily Assembled at Home for 
Enameling—Ceramics—Porcelain 
Plug into any 110-v. line 


Safe, Efficient, Low Operating Cost 
Write for Descriptive Literature 


C. M. BUELL KILNS 


Box 302, Royal Oak, Mich. 
Tel. LINCOLN 2-4298 











ne Potter's Wheel 


553 East State Street 
Westport, Conn. 


Copper Enameling Supplies 


Dealer Inquiries Invited 
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EFFECT: Sgraffito 

The term, sgraffito, is familiar to 
painters and potters as well as to 
enamelists. It is simply the process of 
scratching through one layer of paint 


or glaze or enamel, usually with a 
sharp instrument, to reach the coat 
immediately beneath. The undercoat, 
in enameling, may be the metal itself, 
although it is also possible to scratch 
through a layer of unfired enamel to 
a layer of pre-fired enamel beneath. 
The piece shown in the photo, 
here, is an example of sgraffito (the 





fainter, more subtle lines) with the 
design elaborated by the addition of 
overglaze lines (heavier, darker). 
First, the metal was cleaned and 
counterenameled, then a coat of flux 
was sifted on the clean front surface. 
The line pattern was drawn through 
the unfired flux to the copper beneath 
with a jeweler’s scribe (or other 
pointed instrument). The piece was 
then fired. After the edges were 
cleaned as usual, a second thin coat 
of flux was applied, and refired. The 
design could have been further de- 
veloped by one of a number of tech- 
niques; in this case, however, over- 
glaze line was chosen. 

In the finished piece, the sgraffito 
line shows as a soft, rosy-toned draw- 
ing on a flux background. The line is 
not a precise one but it is interesting 
for its feathery quality and warm 
tone; and it appears to be below the 
surface, giving a quality of depth 
that cannot be achieved with over- 
glaze or other kinds of lines placed on 
the surface. 

The nature of sgraffito makes it 
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‘design of areas. 


Enameling on Metal 


by JEAN O'HARA 


Effects & Defects 


more readily adaptable for linear de- 
sign (as in the example) than for the 
Nevertheless, areas 
can certainly be developed by build- 
ing with lines as illustrated in the 
sketch (below). The technique also 
lends itself well for a very free- 


wll 270 


y “A il’ ~ 
7 Wy Wiyp.. 


wheeling or flowing type of line as 
distinguished from the geometric. To 
get a bold and flowing pattern under 
control, however, usually requires a 
little practice. 

You will find the sgraffito tech- 
nique used frequently in combination 
with other techniques. For examples, 
you might turn to back issues of CM— 
to the “Enameling for the Beginner”’ 
series. In one case, sgraffito was em- 
ployed to enhance a stenciled design 
(September, 1954); in another case, 
the technique was used in developing 
a wet inlay scheme (October, 1954). 


DEFECT: "Watermark" 

The defect shown here is a rather 
subtle one and difficult to photograph. 
The scummy blobs and ring which 
you can see are caused by uneven 
application of the gum solution. The 





piece was not wet to saturation and 
gum moisture was concentrated in 
certain areas. This produced the de- 
fect which might be thought of as akin 
to a watermark, or ring, on a piece of 
fabric splashed with water. 








FOUR POPULAR JEWELRY MOLDS --- 


12S & me, 


PRICE! 





' L-3, 3 pairs of earrings 























Write for 
FREE 


Ll, Pin 8 “g Hnstrated 


: catalog 
on molds 

: and 

‘ Kenrick 

3 Decals. 


‘You will be proud of the distinctive 
jewelry you can make from these fine pot- 
tery plaster molds—‘“conversation pieces” 
which will attract attention and admira- 
tion. Through Oct. 31 — 4 for $6.00 (or 
$1.75 each). F.O.B, Asbury Park, N. J. 
Under $10.00 — add 50c for packing. No 
C.O.D.’s please. 


THE LEHRHAUPTS Ceramics 
1000 Wickapecko Dr. P.O. Box 345 B 

















Asbury Park, N.J. 
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MOLDS » @.,./ 


WROUGHT - IRON TABLE FRAMES FOR 
6 X 6 CERAMIC TILE, MOSIAC TILE, ETC. 
DISCOUNTS 
to STUDIOS and SCHOOLS 
Write today for Description and Prices 


coisa Work center, inc. 


P.O. Box T-1 Carmel by the Sea, Calif. 








CHINA PAINTING DESIGNS 


A few distributorships for our designs are 
still open. Write for particulars. CLASSES 
& PRIVATE LESSONS by 
teacher. 

POLLOCK STUDIO 
436 W. Tabor Road, Philadelphia 20, Pa. 


experienced 








GLAZING HELP 
synthetic gum GLAZING COMPOUND 
For use with All Dry Glazes 


TOUCH-O-MAGIC 


Make your own Brush-on, One-fire glaze 
from any dry glaze. 

Hardens glazes, resists flaking or peeling. 
Facilitates transportation of ware, glazes 
do not rub off or chip off with handling. 
No odor, no spoilage -—— keeps indefinitely. 
An effective timesaver for all ceramists. 


$1.00 per. pk, Discount on cartons (25 pks.) 


CERAMIC ENTERPRISES 
Box 88C ® Wyandotte, Michigan 
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CHINA PAINTERS BOOK 


“The Decorator for China” 


now $3.00 Sylvia's Designs 


For China 40c ea. 


Patterns Available 


- Magnolia Cake Set 
. Giant Pansies 
Yellow Rose Vase 


. Garden of Roses 
. Rose of Sharon 
. Violets 

. Iris 

. Lemonade Set 

. Daisies 





oe 


ee x Zwood 
i 13. Forget-Me-Nots 
All —— 14, Clover 
_., olor 15. Fuchsia 
with instructions 16. Water Lily 
‘ 17. Thistles an¢ Birds 
$1.00 @d, 18. Crab Apples 
SYLVIA’S CHINA STUDIO, DEPT. (C.M.) 


516 Banner Street Nampa, Idaho 











€& REAL@REAL@RED 
Shasta FLAME RED Glu: 


WINTHROP ceramic supply 


COMPANY 


DEALE MARYLAND 








SPECIALIZED CERAMICS CORPORATION 
manufacturer of 
Wonfire Liquid Glazes 
Wonmix Off White Casting Slip 
Whitemix Pure White Casting Body 


200 W. Third St. Plainfield, N. J. 
Gordon Prior, President 








COPPER ENAMELING 
The latest, the greatest hobby activity you’ve 
ever seen, Easy to make enameled jewelry 
to wear and to give. Complete line of Kits, 
Kilns, shapes, enamels, and jewelry findings 
at lowest prices anywhere. Fast delivery 
from tremendous stock; postpaid direct to 
you. Write for FREE illustrated list #495, 
today! 

Eastern Handicraft Supply Co., Inc. 

151 Spring Street New York 12, N. Y. 








no CONESETS 


E-USABLE METAL CONEHOLDERS 
4 Firing range: 

oH cone 022 to cone 6 
Correct cone angle 
Standard and 
Junior sizes available. 


Card of 4 for $1.00, 
P.P.D. 





Ask your dealer or 
send to: 


PIERCE CO. 324 High St., 
Palo Alto, California 
CATALOG ON REQUEST 
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ceram-activities 





people, 


MEET OUR AUTHORS: 


/ 
eA 


@ Fossil fishes are 


responsible, in a 





manner of speaking, 
for the articles on 
and 


ceramics 


Scandinavian 
British 
which have appear- 
ed, and will appear, 
in CM 

a byline of K. L. Boyn- 
ton. The author, a Chicago writer well known 
for children's articles and stories and a con- 
noisseur of ceramics, is the wife of Robert L. 
Denison and he happens to be the curator of 
paleoichthyology at the Natural History Mu- 
seum of Chicago. 


under the 


When he was awarded a 
Guggenheim Fellowship for a year's study of 
fossil fishes abroad, she went with him; and 
while he searched out the fishes, she tracked 
down contemporary ceramists! 

Sweden, England, Scotland—the 
fossils dictated the itinerary but the ‘‘field” in 
each case yielded outstanding ceramics. De- 


Norway, 


spite some awful weather—cold and snow in 
London, seven weeks of rain in Scotland—and 
the temporary setback of her emergency oper- 
ation for appendicitis in London, Mrs. D., or 
rather K. L. Boynton, came away with a bag- 
ful of material about the ceramics of the 
countries visited (see her Scandinevia reports 
in CM—June, Aug., Oct., 1954; Apr., May, 
1955: the Britain series begins this issue, p. 20). 

The Denisons returned home last fall (sail- 
ing through a hurricane at sea for good 
measure). Currently, she is writing more child- 
ren's stories and planning articles for CM. 


@ “Creative activity is not restricted to paint- 
ing a picture or modeling in clay—it is a way 
of life’ says Reinhold Pieper Marxhausen, 
instructor at Concordia Teachers College, 
Seward, Nebr. 

Injected into his courses in fundamentals 
of art, art history, appreciation, handicrafts, 
and creative art is his philosophy—"experi- 
ment, explore, but keep it simple!’' His in- 
quisitive and experimental attitude shows up 
not only in his ‘Brief’ in this issue (see page 
26) but in his way of life. His own ‘home 
candleholders of driftwood; a but- 
ter-churn wastebasket; egg filler background 
for his fireplace; a driftwood end table; a 
lamp made of wood, binder twine and chick- 
en wire—to mention but a few. 

Son of a Minnesota pastor, he dug graves 
in a Chicago cemetery to work his way 
through the Chicago Art Institute. He also 
studied at the University of Minnesota and 
graduated from Valparaiso University with a 
major in biology. Among his other accom- 
plishments: he has taught himself to play the 
cello, makes all his own furniture ~and invents 


features 


educational toys for children. 


& things 


TUGBOAT CAPTAIN: 


of a 


(The following account 
“tugboat captain with clay on his hands” 
is contributed by Mark Stone who is himseli 
currently associated with the sea—in the ser 
vice of the U.S. Navy.) ... 
when Navy doctors told the burly, ex-sailor 


Ten years age 


whose ship had been torpedoed from under 
him to take up pottery as a cure for his 
shell-shattered nerves, Charles Morris never 
dreamed he would someday own and operate 
a thriving ceramic studio. Today, his Lake 
view Studio at Oaklyn, New Jersey is a sym 
bol of a personal victory attained through 
will power alone. 

Morris, a tugboat captain by day and a 
ceramist by night, comes from a long line 


of seafarers. His grandfather, Yrias Morris 





Captain-Ceramist Morris 


captained a sailing vessel and his father 
operated a tugboat on the Delaware River. 
As a child, Morris lived with his parents on 
a sea-going barge until they moved to Phila- 
delphia where he grew up and attended 
school. 

Now, in the tradition of his family, Morris 
skippers the motor tugboat, Quaker, 
port of Philadelphia. That leaves few hours 
for rest and fun, but Morris 
home-studio far from the deafening blasts of 


in the 


“relaxes” in his 


ships’ whistles. Evenings, until midnight, he 


pours liquid clay into weird-shaped molds 


and waits on customers who come to buy 
either his finished products or green ware 
which they decorate themselves. Meanwhile, 
Morris’ Peg, decorates the pieces 
her husband turns out. 

Although each day is brimming with work, 
the Morrises have donated hundreds of hours 
teaching ceramics to patients of the Army 
Hospital, Fort Dix, and Lakeland Hospital, 
New Jersey. 


“You see,” 


artist-wife, 


explains Morris, “! haven't for- 
gotten the help my ‘hobby’ gave me when | 


needed it most!" 





COLOR AT HIGH TEMP: Polychrome glazes 
in rich colors which withstand firing to cone 

have been developed in the ceramic studic 
of Scripps College. These are the glaze 
used for the huge tile mural recently installed 
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on the art building at Mount San Antonio 
College, Pamona, Calif. Depicting "Man and 
His Relation to the Arts," the 10’ x 11’ 
mural (see photo above) is the work of 
Southern California artist Phil Dike. 


POTS-FOR-FOOD CONTEST: More than 300 
ceramic items for packaging, preparing and 
serving fine foods were entered in the second 
“Pottery for the Gourmet'’ competition at 


aot 





the Greenwich House Pottery (New York). 
Open to advanced students and faculty of the 
settlement house pottery, the affair is spon- 
sored by Premier Foods. Ceramics suited to 
their function, as well as good to look at, is 
the aim of the contest. In the photos: Nadine 
Zamichow (r, ctr), first prize winner, and three 
of the judges (I. to r.) David Weinrib, Eva 
Zeisel and Mrs. Vanderbilt Webb; also, Na- 





dine's prize cruet and Marge Israel's second- 
prize salt shakers. 


DEFINITION: Everyone who has some manual 
skill — carpentry, running a machine, sewing, 
(Please turn to Page 40) 
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CERAMIC SUPPLIES 





where to buy supplies in your area 





CONNECTICUT 


SHELTON, CONN. 


ILLINOIS 


CERAMIC CREATIONS 
4115 W. Lawrence Ave. 
CHICAGO 30, ILL. 


163 W. Illinois St. 
CHICAGO 10, ILL. 


MARYLAND 


CAPE COD CERAMICS 
2035 Pennsylvania Ave. 
HAGERSTOWN, MD. 


1021 Boylston St., Rt. 9, 


STANGREN POTTERY 
28 Grove St. 
WELLESLEY, MASS. 


MISSOURI 


502 South West Boulevard 
KANSAS CITY 8, MO. 





BACK 
ISSUES 

OF 

CM 
AVAILABLE 


CERAMICS BY EDNA PARKER 
Long Hill Ave. at River Road 


ILLINI] CERAMIC SERVICE* 


MASSACHUSETTS 
NEWTON POTTERS & SUPPLY INC. 


NEWTON HIGHLANDS 61, MASS. 


MIDWEST CERAMIC CENTER 


STUDIOS NOTE: New directory listings to begin with 
the October issue accepted up to the 15th of September. 


a 





NEW JERSEY 


FLORENCE COX CERAMIC STUDIO* 
543 Boulevard 
KENILWORTH, N.J. 


BELL CERAMICS, INC.* 
Route 10 at Tabor Rd. 
MORRIS PLAINS, N. J. 


NEW YORK 


BUFFALO CERAMIC SUPPLY CENTER 
437 Franklin St. 
BUFFALO 2, N.Y. 


JEAN LEONARD CERAMICS 
96-24 Corona Ave. 
CORONA, N.Y. 


CERAMIC ART SUPPLY 
45 Grove St. (Greenwich Village) 
NEW YORK 14, N.Y. 


OHIO 


LUCILLE GERBIG CERAMIC STUDIO 
4023 Reading Rd. 
CINCINNATI 29, OHIO 


BEECHWOLD CERAMIC STUDIO 
4299 N. High St. 
COLUMBUS 14, OHIO 


FRANCES CERAMIC STUDIO 
215 W. Perry St. 
PAULDING, OHIO 


TENNESSEE 


HOUSE OF CERAMICS* 
3295 Jackson Ave. 
MEMPHIS 12, TENN. 





*See display ad in this issue. 





The following back issues of Ceramics Monthly are 
still available at sixty cents per copy (Ohio residents add 
3% sales tax). We pay postage. 


1953 
April, July, August, October, December 
1954 
February, March, April, July, August, September, 
October, November, December 


1955 
February, March, April, May, June, July, August 


Please send remittance (check or money order) with list 
of back issues desired. 
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COPPER ENAMELING 


SUPPLIES 


Enamels e Copper shapes 
& forms e Findings e Kilns 


Send for catalog 


Also complete line of ceramic 
supplies and equipment. 


ILLIN| CERAMIC SERVICE 


163 W. ILLINOIS ST., CHICAGO 10, ILL. 
TELE: MICHIGAN 2-3367 























“Decoration Designs for China and Glass” 
by Zena S. Holst 

Over 200 beautiful designs of flowers, fruits, 

birds, butterflies, etc. for china painting, 

lusters, enamels, raised paste. A marvelous 

value only $5.00 postpaid 


Capital Ceramics 


1151 S. STATE ST., SALT LAKE CITY,UTAH 














ween" Tables bor Tile 


CUSTOM-MADE FRAMES FOR 6x6 CERAMIC TILE, 
ENAMELED TILE, ETC. MAKE YOUR OWN TABLES! 
write today for description and prices. 


1400 jin Street 
HALLAM STUDIO Ben Wisconsin 








ANNUAL SALE OF 
USED MOLDS 
LARGE STOCK—NONE SHIPPED 
CHICAGO CERAMICS 


5252 N. Damen Ave., Chicago 25, Ill. 
Phone—Edgewater 4-9877 








SPUN COPPER BOWLS, trays or cups. 
Also—stemped circles or squares, plain 
or slotted, for belts and links. Also—card, 
match or cigarette boxes. The Old Viking 
Shop, 1236 Delaware Street, Denver 4, 





American Art Clay Co. .............34 
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Maryland China Company ........... 32 
Mason Instrument Co. ............... 8 
Master Mechanic Mfg. Co. ........... 29 
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Sylvia's ‘Ghine Studio .....5..6..8658. 38 
Taylor Ceramic Specialties ........... 30 
Tepping Studio Supply Co. ........... 34 
Thompson, Thomas C., Co. ........... 4 
A UID oo 5 Secs ersiee aw ws 40 
Torrance Glass & Color Works ........ 1 
ee Oe ee ae 37 
Trinity Ceramic Supply .............. 32 
Tru-Fyre Laboratories ............... C-4 
Ven Tees, GO 5 nel ice dien va 36 
Vollmers Ceramic Studio ............. 34 
Wrenn: Pe, Whe. eS oie ds sare 29 
Weatherby Products ................ 34 
Winthrop Ceramic Supply Co. ....... 38 
ae a | rr” 
FES Sag TOR cle nape BRS 32 








Ceram-Activities 


V. Taylor, scenic and industrial photographer 


Colorado. 


of South Miami, who provided CM with both 
the photos (below) and details given here. 


(Continued from Page 39) 








cooking, applying paint to canvas, forming 
a shape from clay—is a craftsman, the De- 
signer-Associates declared oat their Akron 
(O.) Art Institute show this year. “. .. To 
some the manual act of doing the job well is 
adequate reward . . . [but] the designer- 
craftsman constantly . . . seeks fresh and in- 
dividual solutions to needs old and new...” 
Among prominent ceramists in the 17-member 
group are the Lietzkes, Jane Parshall and: 


OPEN HOUSE 


Drawings—Door Prizes 
Enameling and Ceramic Demonstrations 
Sunday, September 25th, 1955 
1:00 to 5:00 P. M. 

Thurston Studio 3327 N. High St. 


Columbus, Ohio 











BUY A QUALITY PRODUCT 


Fern Cole. 
VI I_K: f FLOWER SHOW FEATURE: Throwing on the 
/ 6 : 
potter's wheel was featured at the 1955 
oO U ns Metropolitan Miami (Fla.) Flower Show. 


Skilled ceramists from Dade County Technical 
High School, demonstrating the art of throw- 
ing in a location near the front entrance to 


TOP OR FRONT LOADING 
WRITE FOR FREE 
CATALOG SHOWING 45 MODELS 


the show, drew crowds of watchers from the 
20,000 visitors. Flower lovers are perhaps 
among the biggest users of pottery products, 
and it is only natural for them to_be interest- 
ed in how ceramics are made, explains Porter 


770 N. Main St., Akron, O. 
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Select Titles from the CM Book Dept. 


ENAMELING 


POTTERY 


SCULPTURE 


CERAMICS BOOK By Herbert H. Sanders 


Complete step-by-step instructions on mak- 
ing specific pieces. Examples of pottery by 
well-known ceramists. Over-sized format 
(8” x 11'/9”), 96 pages. $1.75, paper back; 
$3.00 hard bound. 


CREATIVE CERAMICS 

By Katherine M. Lester 
Strong on modeling, the volume also pre- 
sents detailed material on developing 
simple designs, building decorative tile, 
making simple molds, glazing, firing. Il- 
lustrated with works by contemporary pot- 
ters and with fine old masterpieces. $4.25 


MARIA: THE POTTER OF SAN _ ILDE- 
FONSO By Alice Marriott 
The story of Maria Martinez, who revived 
the ancient Pueblo craft of pottery making 
and has become a legend in her own life- 
time. A unique biography, skillfully told. 
Contains 294 pages; 25 illustrations. $3.75 


THE 
COMPLETE 
BOOK OF 


CERAMICS FOR THE POTTER 
By Ruth M. Home 
The chemistry, geology, history of ceramics 
presented in non-technical language. Since 
the author began her study of ceramics 
“at the beginning,” she is able to say in 
the preface, “Only an amateur can ap- 
preciate the problems of an amateur.” 
$4.50 

A POTTER'S PORTFOLIO 

By Bernard Leach 
An elaborate (11!/.” x 14” cloth-bound) 
edition in which Mr. Leach has chosen for 
discussion some 60 samples of great pot- 
tery of the past down to the present. The 
pottery pictures are suitable for framing; 
some are in color. $17.50 


MAKING POTTERY FOR PROFIT 
By Cole and Starr 
How to make pottery pay. What to make, 
how to make it, how to price, how to 
merchandise. Has many ideas for new 
and original products. $2.95 











Order Form 





ENAMELING: 
PRINCIPLES & PRACTICE 


By Kenneth F. Bates 


A practical guide for the 
beginning student and an 
authoritative reference for 
the craftsman. Covers all 
phases of the art of enam- 
eling. Profusely illustrated, 
including plates in color. 


$3.95 








THE COMPLETE BOOK 
OF POTTERY MAKING 


By John B. Kenny 


All of the most popular 
pottery making techniques. 
Step-by-step photo lessons. 
Clays, glazes, bodies, fir- 
ing, plaster, etc. Large 
format (7” x 10”), 242 
pages, more than 500 
photos and drawings. 


$7.50 








CERAMIC SCULPTURE 
By John B. Kenny 


Step-by-step pictorial tech- 
nique. Large format. Con- 
taining over a_ thousand 
photos and sketches it 
covers all phases of the 
sculptor's art from begin- 
ning essentials to advanc- 
ed projects, including ani- 
mals, chessmen, figures, 
etc. $7.50 








LITERATURE ABSTRACTS OF CERAMIC 
GLAZES 


By Koenig and Earhart 


A review of virtually all literature on cer- 
amic glazes. Drawn from nearly 90 sources 
covering a period of more than 50 years. 
Fully indexed. $7.50 








Ceramics Monthly BOOK DEPARTMENT 
Columbus, Ohio 


4175 N. High St. 


Please send me the following books: 


Name 





We Pay Postage 





COTES: ae e taae 





City —— 





State 





| enclose $........ 


Ohio residents add 3% Sales Tax. 





Send remittance with order. 


AM’ Ae 
the King of Color 


OFFERS YOU THE CERAMIC LINE OF 


QUALITY and DEPENDABILITY 


3 NEW UNDERGLAZE COLORS 
Charcoal, Shell Pink and Koko 


All Beautiful—VIVID HUES—Superior Performance. For Decorating Pottery or 
Porcelain. 

ONE TRIAL SET of Tru-Fyre Underglazes—Contains 18 '/2-oz. jars of the most popu- 
lar Colors. Complete instructions included, $3.50 each. 


24 HI-TINT COLORS 


The transparent—ONE-STROKE CERAMIC COLORS. The most Versatile medium for 
Decorating Pottery, Stoneware, or Porcelain. 

One HI-TINT SET of 8 Beautiful Colors. You may have in this set your own selection 
ef any 8 colors from the HI-TINT LINE. Complete instructions included. 








6 SPECKLED UNDERGLAZES 


These Colors have Specks of Harmonizing Shades evenly distributed throughout. 


20 NEW EXOTIC GLAZES 


For the most discriminating potter. CRYSTALLINES—AVENTURINES—MATTS and 
REDS. 


16 NEW COLORED GLAZES 


In the Nationally featured HUES for modern interior dec 


and TRU-FYRE’S 


Brush-on Clear Glaze Spill Base Glaze 
Transparent Matt Glaze Wonder Mender 


Clay Stains Self-Adhering Ceramic Studio Stencils 


Strip Ease (liquid mask) Liquid Bright Gold 
Wax Resist Gold Essence 
wre source of supply, fF distributed by 


ce \TEPPING STUDIO supply Co. } 


1956 S MANUAL ~caTaL PROFESSIONAL STAFF OF LONG EXPERIENCE 


3517 Riverside Dr. Dayton 5, Ohio 





